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CHAPTER 1
INTRODUCTION AND METHODOLOGY

The early history of the Metropolitan Theatre in Grand Forks, North Dakota, has
been the topic ot two theses, namely, Alan Adair, 1970, and Dawn Drake, 1993. These
theses covered the history of the theatre from the planning stages in 1888 to the removal of
its operations from local hands on 1 October 1898 (Drake 8) through the diminishment of
the Theatre Syndicate’s influence in 1911. This study will pick up 31 August 1911, where
Drake left off, and trace the operation of the theatre through 28 January 1933 when it
ceased operation as a second-run movie theatre.
A collection of papers dealing with the operation of the theatre on a local basis is
stored in the Special Collections of the Chester Fritz Library at the University of North
Dakota. However, these cover only the period of 1888 to 1911. There is a portfolio of
programs tor events offered in 1912, but no other documents exist to help detail the season.
The majority of the information for this work, therefore, had to be culled from reading the
issues of the Grand Forks Herald during this time period.
Newspaper information can be relatively dangerous to rely on by itself. Sometimes
an item printed about an event or theatrical production can simply be “boilerplate.” T his is
a press term for prewritten information that is inserted in the newspaper without any local
input. Other times items can be written from the local perspective that are so full of “puff’
that their veracity must be questioned. That is, perhaps the show did not meet local
expectations but the critic did not want to offend anyone and so wrote a review that was as
substantial as cotton candy in order to dismiss the matter.
1
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In order to derive substance and a more clear perspective tor this work, the
information that was gathered about the Metropolitan and its programming will be
compared to events occurring elsewhere in American show business during those times.
From this we will see that its story will be that of an out of date theatre building vainly
trying to keep up in the major entertainment revolutions of the late 1920s and the depressed
economy of the early 1930s. Further, we will see that the building actually never became
tree of the debt problems that plagued it from its inception.
This history of the Metropolitan is about the theatre as a house of live
entertainment. Unfortunately, the era that we cover will become dominated by film and
therefore will be mentioned because of its impact on the Metropolitan, but no attempt will
be made to chart the history of the Metropolitan as a film theatre. Mention of specific films
will be made only when the film has significance for the time, or when the film is used to
restart the house after a period of closure.
Newspaper items are inadequate to accurately identify the types of acts that came
through Grand Forks during that era. Local writers and press agents would mislabel items
either through error or to "puff the significance of the act. An example of this would be
the advertising of a set of circus acts at the 1932 State Fair as vaudeville. It consisted of one
comedy team and three different acrobatic acts (Herald 17 July 1932). True vaudeville
would never duplicate an act, the term vaudeville was used incorrectly here (Stein 173).
The method of differentiating acts will be to divide them into professional and
amateur performances. Then each of these is divided into two groups, namely, drama and
non-drama. Anything that consisted of the staged performance of a story with some
semblance of a plot line would be called drama, such as comedies, dramas, operas, etc.
Non-drama would be performances that were not guided by a story, namely, minstrels,
revues, magic acts, mental is ts, concerts and vaudeville.
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The rationale for this division is that the era under consideration was a time of a
diminishment of traveling acts. As movies made their inroads on the local entertainment
venues, the types of acts grew fewer. Some were driven out by the economics, such as
traveling companies from New York. Others were driven out by being outmoded like
minstrels and Uncle Tom’s Cabin shows. Because of this it was decided that dividing the
acts into tewer groups would emphasize the diminution of their number than would
“splintering” them into minutiae.
Starting with chapter three, a chronicle of theatrical events will be made. To
attempt to list the events in order, or to even list all the details of all the events would be
fruitless nor would it allow for events to be grouped according to their importance or style.
Many of the plays pertormed have not withstood the test of time. Others received the
necessary critical acclaim or public popularity to allow them to be included into the
repertoire. Also, many of the performers that passed through this area were simply
journeypersons whose time in the theatre came and then faded like a summer’s flowers.
Others persevered, or simply had enough “breaks” and became personages of note.
The choices that are emphasized represent the judgment of the writer. The plays
chosen met the criteria of being mentioned or cited in many theatre history sources, such as
Oscar Brockett, Gerald Bordman, Glenn Hughes, etc., or that they are regularly published
both singularly or in anthologies.
The same criteria was applied for performers. Mention in several sources, such as
Joe Laurie, Jr., Bernard Sobell, Anthony Slide, etc. assured that this person was notable or
unique enough to merit notice. Also, in the case of Gaby Deslys, Evelyn Thaw and
Ernestine Shumann-Heink extra-theatrical notoriety would cause notice.
This study will examine the Metropolitan Theatre during the period 1911 to 1933
and provide commentary and analysis of the bookings made in the theatre. Emphasis will
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be placed on the theatrical events that occurred in the Metropolitan and the notable people
who appeared in Grand Forks. Further, an examination will be made of factors that led to
the demise of the Metropolitan as a theatrical venue.

CHAPTER 2
BRIEF SUMMARY OF THE METROPOLITAN’S HISTORY
1890-1911

The Building and its Management

Drake identifies the beginning of the Metropolitan’s life as 1888 (3). This was when
a concerted effort was made to provide Grand Forks with a theatre building. W.P Davies
pointed out that up to this point in time theatre was performed in buildings that were not
dedicated to that purpose with a stage and permanent seating (Davies 243).
Drake has reported Adair’s identification of the citizens involved in the drive to
build an opera house. The Grand Forks Opera Company was formed 2 August 1889 with
S.S. Titus, president, George B. Winship, vice president, Burke Corbett, secretary, George
E. Batchelder, treasurer, and directors E.J. Lander and John Birkholz (3). A public
subscription was held to raise money for the building’s construction. A loan was secured
from Security Trust of Boston for the amount of $45,000 and W.B. Dunnel was retained as
architect for the project (Adair 19). Peter Clauson of Minneapolis was commissioned to
paint the scenery (21).
Construction was completed in the summer of 1890 with a final cost of $91,000.
Drake comments on the fact that this was quite a financial burden for a town of only 4,979
in 1890 (Drake 4). This is significant because the building was never free of financial
difficulties and foreclosures until its final disposition in 1940 when it was converted into a
bowling alley. An analysis of this will be given in chapter seven of this study.
5
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The Metropolitan opened on 10 November 1890 with Emma Abbott performing in
the opera Martha. The opening was a gallant affair attended by the Grand Forks upper
crust and North Dakota’s first state governor John Miller (5).
During the first seven years of its operation, the Metropolitan had tour different
managers. The first was George Broadhurst, hired in 1890 from Minneapolis. Broadhu
was an adept worker of the theatre and the most successful of the early managers because
of his connections with theatres and agents in Chicago, New York, and Minncapolis-St.
Paul. Me left in 1892 to manage a theatre in Chicago and later became a nationally known
playwright, producer, and manager (6).
Frank Witt succeeded Broadhurst in 1892 and attempted to shore up the theatre
bookings by entering into an arrangement with a ticket agent of the Northern Pacific
Railroad. When this failed, he tried booking through Chicago. Sagging receipts forced his
replacement in 1895 by E.J. Lander one of the directors of the controlling board. Lander,
a local business person, soon found himself spread too thin and turned the position over to
one of his employees, A.W. Dennis, in 1896 (7).
By 1897 serious problems were emerging with the financing of the building. Adair
has commented on the booking difficulties that ensued after Broadhurst departed (57).
Acts were more difficult to come by for the local management and receipts were falling off.
The news of the Metropolitan’s financial difficulties was also speculated as a cause for lack
of attendance (58). In all events, the Commercial National Bank of Boston foreclosed on 1
October 1898. C.P. Walker of Fargo bought the building for $20,000 and local control of
the Metropolitan came to an end (Drake 8).
From 1898 to 30 August 1911 Drake has chronicled the acts of the Metropolitan as
a Walker Mouse under control of the so-called “Theatrical Syndicate.” This w. an
influential booking arrangement between several theatre owners. The guiding light behind
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this arrangement was Charles Frohman of New York (14). Others in the group were
Marcus Klaw, A.L. Erlanger, Samuel F. Nixon, J. Frederick Zimmerman, Henry B.
Harris, and Charles J. Rich (14).
The Syndicate grew out of a need for organization for the centralized and economic
booking of acts throughout a large circuit of theatres in both large and small communities.
For a five- percent fee a theatre could expect to obtain a reasonable season (15). Bernheim
stated “From the economic standpoint a theatrical syndicate was necessary and inevitable . .
(61). Mr. Frohman was cited as an example of this need for orderly booking because one
ot his productions was playing to full houses and had to be closed prematurely because a
different production had been booked into the same theatre (63). The advantage of the
Syndicate was its bringing order to a disordered situation.
The negative etlect was the monopoly of theatrical bookings. All first rate houses
required Syndicate affiliation in order to obtain booking. Further, artists lost control of
their bookings, they had to play where they were sent. Some artists rebelled and
consequently played in tents or second rate houses. Minnie Maddern Fiske and her
newspaper owner husband persevered for years, even playing in a skating rink (15).
McArthur states, “Mrs. Fiske’s solitary stand only accentuated the weakness of the players’
organized resistance” (216).
The end of the Syndicate came when the Schubert Brothers organized their own
theatre chain. When the Syndicate demanded that the Shuberts limit their activity in 1905,
the brothers rebelled. Joining the Shuberts were the Fiskes and David Belasco. They
instituted a policy which allowed an open door to their theatres for any production and that
their own productions were also available for booking in non-Schubert theatres. They
began to attract away enough business to start the break-up of the Syndicate by 1911 (16).

8
Some Performances and Performers 1890 - 1911

Adair comments about the place and value of the Metropolitan in Grand Forks, l ie
states it possibly was: "...a symbol of the proper society', an institution used to illustrate that
the people in Grand Forks were 'cultured,' actually bringing little that was high art to the
city" (63).
The comment is troubling since it represents a narrow view of the Metropolitan
during its first seven years, which were, to be sure, marked by a lack of expert local
management. The quality of drama was negligible, but that was a mark of the era rather
than an expression of limited local taste. In the years following Adair’s study there was a
rise in the quality of acts and actors as the American theatre matured as a unique art form
different from the European stage and tent show melodramas. These numbers only
diminished as war and the decline of touring companies took their toll.
Some of the early productions included Vincenzo Bellini’s grand opera Martha, the
first production on the Metropolitan stage in 1890. Gilbert and Sullivan were popular as
well. During the 1890s 1IMS Pinafore. Mikado. Pirates of Penzance, and Iplan the were
given by various companies including a local company, the Grand Forks Ideal Opera
Company. Brandon Thomas’s 1892 London hit Charley’s Aunt appeared at the
Metropolitan in 1895, two years after its Broadway success, by Charles Frohman’s
production company.
Uncle Tom’s Cabin. ICist Lynne. Two Orphans, and Faust were popular locally.
These plays were presented frequently during the first decade of the Metropolitan’s
operation. This is no reflection on Grand Forks. The first three were successful
melodramas of the day. They would remain that way until the era of radio and the rise of
the soap opera (or heightened cultural awareness) would consign them to the elephant’s
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graveyard of theatre. Faust also is significant in that Sherman lists six nineteenth-century
versions of that play without mentioning Marlowe or Goethe’s version.
Two very famous persons appeared in 1896. The first was John L. Sullivan, the
champion boxer from the bare fist era of boxing. He appeared in a three round exhibition
with Paddy Ryan that was given in addition to a performance of Mark Price’s play The
Wicklow Postman (593). The play was produced by Eugene O’Rourke and Company.
The other was Richard Mansfield. A famous person of the American stage, he was a
“matinee idol” of his time. He appeared in June of 1896 with his New York Garrick
Theatre Company in a production of Beau Brummel.
The turning ol the century brought more celebrities to Grand Forks. John Philip
Sousa appeared at the Metropolitan in 1899 and 1901. 1le was to return to Grand Forks
again in later years but would switch his venue to the larger city auditorium. Drake has
made mention of Minnie Madern Fiske as one of the artists who rebelled against the
Syndicate. Ms Fiske appeared at the Metropolitan in 1901 and in 1910, a time when the
Syndicate was in power.
T wo curious events graced the stage at the Metropolitan. They an.
because they are “throw backs” to a different era. The first was in 1894 when

-T ''various
mger and

Welty’s Company presented Black Crook. T his was a musical that was first performed in
1866, and is credited as being the forerunner of the art that is today known as American
Musical 'Theatre. It has a convoluted plot and is best known for being an exhibition of
female legs and form. By the time that it appeared here it was probably “long in tooth.”
'The other curious event was the 1900 performance of An Affair of I lonor by the
llentz, Santley Novelty Company. The play itself is ot little consequence, but the company
s another matter. Rentz-Santley shows were developed in the 1870s by M.B. Leavitt. It
ronsisted of a minstrel show, an “olio” of variety acts, and an afterpiece involving the entire
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company. It was a forerunner of burlesque, and like that benighted art, was a venue for the
display of the female form (Hughes 308-309).
In June ot 1906 the Orpheum Vaudeville Company performed at the Metropolitan.
One ol the amusements that they brought with them was a film exhibition of the San
Francisco earthquake. While this, at the time, was a vogueish amusement, it was a harbinger
of future times.
UND theatre was represented by a 1904 performance of The Merchant of Venice
Up to Date. The more famous Sock and Buskin Society is noted in 1911 by a performance
of Iwer'man directed by Frederick Koch.
Famous names that appeared at the Metropolitan during the first decade include
Walker Whiteside, Thomas Jefferson (son of Joseph Jefferson), DeWolfe Hopper and,
barefist champion James J. (“Gentleman Jim”) Corbett appearing in a bit of fluff called
Facing the Music. McIntyre and Heath’s blackface comedy Ham Tree first played the
Metropolitan in 1907, and would play again in 1914. James O’Neill, father of playwright
Eugene O’Neill, made an appearance at the Metropolitan in Count of Monte Cristo during
his farewell tour in October of 1906. Victor Moore, whom most recognize as the starduster
in the film version of Carousel, appeared in 1909 in George M. Cohan’s Talk of New York.
Dustin Farnham appeared in The Virginian in 1905, and in The Squaw Man in 1908. Both
of these vehicles propelled Mr. Farnham to fame as a film actor during the silent era. The
Metropolitan was also host to American sculptor and art historian Lorado Taft for a 1906
lecture.
Four women of note appeared at the Metropolitan during this time. One made a
career of being decorative fluff, Lillian Russell in 1909’s Wildhre. the other three were more
daring for the age. Madame Modjeska appeared in Mary Stuart during the 1901 season. Alla
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Nazimova appeared in the play that dared to intimate that women were capable of standing
on their own, A Doll’s Mouse in 1909, the same year as Ms. Russell.
Perhaps one of the surprising events at the Metropolitan was the 1907 appearance
of Olga Nethersole in Clyde Fitch’s Sapho. This 1900 play generated controversy about its
veiled references to female homosexuality. Ms. Nethersole was arrested in New York on
morals charges related to the play but those charges were dismissed. Nevertheless, it was
daring for its time (but quite tame by today’s standards) and represented a ftrm commitment
on the Metropolitan’s part as a theatrical venue and not simply a bijoux in the crown of
Grand Forks.

Summary

The Metropolitan Theatre began as the hope of a community for its cultural
betterment. However, the vagaries of the business of booking were too much for the local
management to handle. This was further exacerbated by an overly optimistic financing
which wound up overwhelming the local controllers and set the stage for further
complications involving the title of the building. Local control was lost in less than a decade
after its opening and its programr ing was to wind up following whatever entertainment
vogues were in fashion.

CHAPTER 3
CHRONOLOGY OF PRODUCTIONS 1911-1916

The seasons from 1911 to 1916 were the most -active for the Metropolitan. It is
during this period that we see the majority of road shows. The road was still active at this
time, although signs of its faltering were starting to show as the number of available
productions was decreasing. There were more “big name” performers during this time as
well and no major impact was felt from the still fledgling film industry. Further, the effects
of the war which started in 1914 would not be felt until the United States entered the war in
1917.

The 1911 Season from 31 August - 31 December 1911

The latter part of the 1911 season of the Metropolitan featured three athletic
exhibitions. On 6 September a boxing match featured Charley “Kid” Cutler versus a boxer
named the “Mysterious Conductor.” A “Wresding Carnival” was held on 14 November,
featuring the “Champion of the World” Frank Gotch, versus “The Bulgarian Giant” Yussuf
Mahmout. This event had all the earmarks of being nothing more than athletic
entertainment. On 26 December a wrestling match of a more skilled nature occurred
featuring Bun Deitz, a local athlete, versus Ernst Durberg. The wrestling match also had
some preliminary matches and an exhibition of horizontal bar athletics. The match was to
have been held on the evening of the 25th, but because of lack of a crowd was postponed
for one night.
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With the exception of the above athletic events, performances during this time
period at the Metropolitan were more of the type that would be found in a regular theatre
dedicated to the arts. There was one hypnotist, nineteen plays performed by traveling
theatrical troupes, and one play performed by a local amateur group.
The sole non-play event was a one week engagement of Barnum the Hypnotist.
Little mention is made of the show except for the fact that it occurred. This is in contrast
to the “media-blitzes” that would occur a decade later for other acts of a similar nature.
The one local play occurred on 12 December. It was Queen Zephra. produced by the local
chapter of the Knights of Pythias, a Roman Catholic fraternal organization.
The nineteen plays that were produced by traveling troupes were plays that enjoyed
a vogue of the time. Among the group produced, only the names In Old Kentucky and
Uncle Tom’s Cabin are recognizable now. The remaining plays were of a sentimental nature
(such as Mother), musical nature (Red Mill. Love Tales of Hoffman, an abridged version of
Offenbach’s famous opera) or vehicles for big name individuals, such as Lenore Ulric,
originally a native of New Ulm, Minnesota, or Trixie Friganza, billed in New York as
“Broadway’s Favorite Champagne Girl,” (He Came From Milwaukee. The Fortune Hunter)
(Bordman Oxford 275, 683.).
September saw six productions, each played for either one night, a three day run or
for a six day run. During the era that this study encompasses, North Dakota law forbade
theatrical performances or film exhibitions on Sundays. The exception to this will be
performances that are charitable in nature, such as shows benefiting relief work or school
performances such as UND’s theatrical societies and glee clubs.
On 7 September The House Next Door by J. Hartley Manners was performed.
The playwright was about to achieve his moment of glory with his play Peg O’ Mv Heart.
which would open in September 1912 in New York (Bordman Oxford 458.). The ads for
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The House Next Door state that no child under the age of eight would be admitted. It is
doubtful that anything we could consider prurient had occurred during this show as no
news other than notice of its performance was found. However, when the era is
considered, plays that discussed divorce, birth control, womens’ suffrage or simply womens’
equality would come under stricter scrutiny.
Alias jimmy Valentine was performed on 18 December of 1911. According to
Bordman this play was a hit in New York in 1910 (169). The Metropolitan was booking, or
attempting to book, productions of a fairly current nature at this point in time. Later on we
will see this would be changing.
Three persons of note in theatre (and later film) visited Grand Forks during this
time. The first was on 11 September when Trixie Friganza performed in The Sweetest Girl
in Paris. She was best known for her headlining vaudeville act. Ms Friganza (1870-1955),
was a Kansan by birth. A lot of her act consisted of kidding herself about her large figure.
She described herself as “the perfect forty-six” (Bordman Oxford 275).
The Fortune Hunter. 6 November, saw Fred Niblo (1874-1948) and his wife,
Josephine Cohan (1876-1916) in town. He was a well known stage comedian who was
making a name for himself in vaudeville. He is also known for marrying into a “Royal
Family.” His wife had previously performed in the act “The Four Cohans” and was George
M. Cohan’s sister (Laurie 177).
Finally, on 18 December, H(enry) B(yron) Warner (1876-1958) performed in the
play Alias jimmy Valentine. He went on to greater stage fame and ultimately wound up
being the first portrayer of Christ in cinema in DeMille’s 1927 version of King of Kings
(Baxter 69).
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The 1912 Season

The start of the new year saw the first of the two George M. Cohan plays
performed during the year, The Talk of the Town (4 January). The other, Get Rich Quick
Wallingford, was performed on 1 April, a 1910 hit that enjoyed revival (Bordman 63).
Four local productions occurred during the first half of the year. The first was The
County Fair (12 February) by the St. Paul’s Guild. The next was Two Waifs done by St.
Michaels Church to mark the Easter season. The Metropolitan showed itself to be very
cooperative over the years when it came to being available for holding Easter programs.
On 3 April the UND Sock and Buskin Society performed the play Nathan Hale.
This was during the time when Professor Frederick Koch was the leading person in
theatrical instruction. The reviews of the time showed the paper’s critic was very effusive in
his praise for Koch’s work. Even after Koch departed from UND, the community was
enthusiastic for the work of UND theatrical societies whether the venue was the
Metropolitan or not. It could be surmised from this that lack of community enthusiasm for
theatre was not a factor in the demise of the Metropolitan as a local playhouse.
The combined Glee Clubs of UND was the last of the amateur groups to use the
Metropolitan. Their concert on 26 April played to a well received house. During this time
in the early twentieth century, UND held an event to mark the end of the school year.
Whether it was choral performances, plays put on by societies or plays put on by specific
classes, the Metropolitan was the venue for these performances. As the years passed the
problems of the Metropolitan and construction at UND would cause these events to be
moved to new sites.
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Like the latter 1911 season, the plays produced were of current vogue. Few of them
were of any lasting significance. An example of the latter would be the 4 April performance
of Mutt and Jeff. This was a play based on a popular newspaper comic strip of the day.
After the 18 June performance of Nobody’s Widow, the theatre had no stage
productions for two months. It reopened to live theatre on 12 August with Kindling, but
also tried to proclaim a “formal opening of the Grand Forks theatre season” twice in
September.
Chauncey Olcott, who was to regularly grace the Grand Forks stage, appeared on 9
September in The Isle o’ Dreams. This was one of his many sentimental Irish musical plays.
The paper announced that with this play would be “the formal opening of the Grand Forks
theatrical season.” While the play enjoyed good reviews and good houses for its
pertormances, the theatre announced there would be a performance of Verdi’s II Trovatore
on 21 September. With that performance there would be “the formal opening of the
Grand Forks theatrical season.” Why this was done is unclear.
Perhaps, of more significance, would be the 16-21 December booking of the
Sherman Kelly Stock Company. Three principal players were noted in the paper, Sherman
L. Kelly, Harry Sherman, and Ruth Gale. Each day of their engagement they presented a
play both matinee and evening, with the Saturday performances being two different plays.
This was a break in the pattern of bookings of professionals at the Metropolitan. Up to this
point the plays were performed by traveling stock companies that pro duced a single show
and moved on. However, the plays were of little significance and, further, the program was
augmented by “vaudeville.” If it was vaudeville, the players themselves must have done the
performing as no mention was made of what kind of acts went with the shows. The Herald
of 8 December also noted that the act was booked by C.P. Walker based upon the opinion
of one of his talent scouts.
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On 6 November a company called the Pollack Australian Juvenile Opera Company
performed two musical productions. Little mention is made of the performances other
than the troupe was “40 artists all in their teens,” however, a lot of publicity puffery was
made over the beauty of some of the female company members.
A similar company played on 25-26 December. These were the Juvenile Bostonians.
The Herald of 19 December assured “The company is composed entirely of girls ranging
from the age 14 to 19, and they are all clever artists who have been trained by Mrs. Lang for
several years.” No information was given as to whom “Mrs. Lang” was supposed to be.
Like the previous case, it was merely “girlie” exploitation in a nice wrapper.
Aside from Chauncey Olcott, other famous personages to appear that year were
actresses Margaret Anglin (10 April in Green Stockings). Blanche Bates (18 June in
Nobody’s Widow), and Margaret Illington (12 August in Kindling). The famous vaudeville
mimic and musical star Elsie Janis appeared 9 May in The Slim Princess. Also from
vaudeville was the dance and comedy team of David Montgomery (1870-1917) and Fred
Stone (1873-1959) in The Old Town on 13 January.
Ms Anglin (1876-1958), a Canadian by birth, was, according to one critic, “. . . not
a beautiful woman in the physical sense, but she has a temperament and a personality that is
a far more valuable possession. . .” In a different review the same unnamed critic said, “Ms
Anglin could wring emotion from a keg of nails, if it were part of the play to do so (Young
34-5).”
Ms Bates (1873-1941), an Oregonian, grew up in the theatre, the daughter of a
theatre manager. She achieved her fame under David Belasco in Madame Butterfly (1900)
(84-5).
Ms Illington (1881-1934), came from Illinois. The play Kindling (1911) was one of
her greatest roles. As the character Maggie Schultz, she is forced to steal to support the
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baby her husband said they could not afford. According to Bordman in The Oxford
Companion to American Theatre this was her last significant new role (368).
Ms janis (1889-1956), from Columbus, Ohio, was one of the first entertainers to
visit the American forces during World War One. She was dubbed, “The Patron Saint of
the American Legion and the boys overseas” by National Magazine in 1920 (Young 573-4).
Famous in her time was Madame Ernestine Shumann-Heink (1861-1936) an
operatic vocalist who performed at the Metropolitan on 30 September. She made
appearances frequently in the local paper, either in advertisements for her concerts or in
articles about her marital problems. Given the character of the time, one could surmise that
her audiences might not all be appreciators of fine music.
Another performer famous for her marital status rather than her stage ability was
Mrs. Leslie Carter (1862-1937). She appeared on 18 April in Two Women. The play was
advertised as produced by David Belasco. However, no mention is made of that “august”
personage being in Grand Forks.
While not as famous as the previously mentioned performers, the comedienne May
Robson appeared on 3 June in A Night Out. This was one of many Grand Forks
appearances for this actress. She came to Grand FWks for many years with her drawing
room comedies playing at the Metropolitan when it was available and in other venues such
as the old city auditorium when the Metropolitan was not available.
A small irony occurred during the season when the advertising for the play Ms
Nobody from Starland proclaimed daily that during their 17 April performance there would
be a “big scene aboard the liner Lusitania..” On 15 April 1912 the Titanic sank. The play
went on as scheduled, nobody seemed to be put off by the disaster. Nor could anyone
foresee the ill late that lay ahead for the Lusitania.
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The 1913 Season

The 1913 play season began with a series of plays produced by various traveling
companies. The plays were of a sentimental “pot boiler” variety, such as The Fighting
Parson (“The play with the punch.”) on 4 January or The Quaker Girl on 3 February. The
first major break in the action was the 14 February performance of The Damon Colored
Comedy Company featuring “Professor” A. N. Damon and Nellie Damon. This was a
musical variety show. It is interesting to note the newspaper advertisements. While they
received the standard treatment that most troupes of similar talents received in terms of act
descriptions, the paper would proceed to casually use terms to describe the individual
performers that are not acceptable today such as “coon” or “pickaninny.”
One truly classic play was performed professionally that season, Shakespeare’s Julius
Caesar. It was done 25 September and featured William Fabersham and Constance Collier,
an English actress of great repute.
Four amateur groups occupied the Metropolitan’s stage in 1913. UND’s Sock and
Buskin Society produced three classic Irish plays on 31 March. The plays, Riders to the SeaSpreading the News, and The Hour Glass, were fairly contemporary for the time. On 5
May the Glee Club had a concert and on 16 June the UND Senior Class produced Gilbert
and Sullivan’s HMS Pinafore. Also of note was the 17 December performance of the
University of Minnesota’s Glee Club and the local lodge of the Masons produced a variety
show on 12 June.
Margaret Illington returned to Grand Forks on 20 October in the play Within the
Law. This play, about a woman convict who achieves redemption, was advertised with the
odd catch phrase, “It’s Clean, It’s Human, It’s American.”
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An odder catch phrase was used to advertise the performance of Walker Whiteside
(1869-1942). He appeared on 2 November in the play The Typhoon. His ads proclaimed
“Grand Forks’ favorite actor returns!” According to Drake his last appearance in town was
in April of 1909 (89). He would continue to be “Grand Forks’ favorite” off and on for
years. However, Chauncey Olcott (1860-1932) and May Robson would appear in Grand
Forks far more often and generate more favorable publicity. Other notable performers
appearing that season were Blanche Bates, Valeska Surratt (1882-1962) and John Drew
(1853-1927), the uncle of the famous Barrymores.
An advertisement on 31 August announced the possibility of an appearance by Nelly
Melba, a famous Australian soprano, and Jan Kubelik. The ad stated that more information
would be forthcoming. No further mention was ever made.
On 1-2 September there was an exhibition of the Edison Talking Pictures. While
the scope of this study is not of the Metropolitan as a film theatre, this event should be
noted. Over the period from 1911 to 1927 the Metropolitan came to rely more on its film
shows and less on its live stage to keep it solvent. In 1927 the first commercially viable
sound film was introduced and within two years most Grand Forks film theatres had
converted to sound. The exception was the Metropolitan which was not converted until
1932.
The Edison Method was very cumbersome to operate and was rejected as a novelty
by most exhibitors. However, the silent film itself was becoming a viable entertainment
form that was having impact on the amusement industry. The Metropolitan advertised that
it was an exhibitor of Mutual Program Films.
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The 1914 Season

The 1914 season was a sparse season for live theatre. There were only twenty
productions advertised in the Herald for the calendar year. The use of him as the primary
vehicle of entertainment was occurring more frequently than before. Plays and stage shows
occur mostly before the summer of this year with twelve performances. Four performances
occurred over the summer and four occurred after 1 September.
There was no Easter play at the Metropolitan this year, but St. Michael’s Church
produced a show called Erin Go Braugh for St. Patrick’s Day. The Sock and Buskin
Society produced Ibsen’s Little Evolf on 16 April for its Spring production and on 20 April
the UND Men’s Glee Club gave its concept.
In December of 1914 the Metropolitan became involved with an ongoing Grand
Forks Christmas custom. Professor Frederick Koch would give an oral interpretation of
Dicken’s A Christmas Carol each Christmas season. It would be free of charge and open to
the public. The normal venue for this was the gymnasium at UND. However, the previous
year’s reading proved to be so popular that it had to be done to a packed house. The
1lerald announced there would be two readings this season. The first would take place on
13 December at 2:30pm at the Metropolitan, the other would be 8:00pm at the UND
gymnasium. No charge would be made for the performance and it was further announced
that the city streetcar would make special runs lo downtown Grand Forks that Sunday at no
charge to the riders. According to the review in the Herald it was enthusiastically received.
The play offerings this season were of a fairly pedestrian variety. The only plays of
note would be a performance of James McIntyre (1857-1937) and Thomas Heath (18521938) in the black face show The Ham Tree (30 March) and the first Grand Forks
performance, of mary, of Manners’ Peg O’ Mv Heart (9 March).
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Chauncey Olcott returned to Grand Forks with Shameen Dhu (13 June). Two
ladies of rather dubious talent and character also appeared at the Metropolitan in 1914 for
their only appearances in Grand Forks. The first was Gaby Deslys (1884-1920), the socalled “deposer of kings,” a Paris musical star and American vaudvillian who seemed to have
a greater talent for offstage antics (Who 652). The other woman was Evelyn Nesbit Thaw
(1884-1967), the so-called “girl on the red velvet swing.” She was best known for being the
motive behind the murder of architect Stanford White. Her husband, Harry Thaw, killed
Mr. White in jealous rage and captured the headlines for many years after that with
innumerable sanity hearings (Nash 606-9). Ms. Thaw claimed in her news releases in the
Herald and other sources that he had left her destitute and she had to tour in order to make
ends meet (Slide 150).
On the more talented side we find Lenore Ulric, Nat C. Goodwin (1857-1919) and
May Irwin. In Ms. Irwin’s production (Widow by Proxy 21 February) there is noted a
minor character player, Clara Blandick. She was to achieve her greatest moment of fame as
Auntie Em in the 1939 film The Wizard of Oz.
Ms. Irwin (1862-1938), a Canadian, made her debut on stage at age thirteen. While
she appeared in many musicals and was famous in her time for her voice (Young 564), she is
unfortunately remembered today only as the distaff partner in Edison’s movie The Kiss.
Lenore Ulric (1892-1970), was a native of New Ulm, Minnesota. Born Leonora
Ulrich, she made her 1910 debut in the Schubert Theatre in Milwaukee. A versatile actress
her stage and film career spanned forty years (Young 1095-6).
The 26 April issue of the Herald had a special Grand Forks section. It listed a Mr.
Gus Myers as resident manager of the Metropolitan and that he had been on the job for ten
years. The theatre was listed as part of the Walker chain of theatres, which included the
Fargo Opera House, the Grand Opera House of Crookston and the Walker and Winnipeg
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theatres in Winnipeg, Manitoba. The article listed the capacity as 866. It went on to state
that films would be shown on days without productions at 3:30, 7:30, 8:30, and 9:30 (pm).
During this time the theatre was listing itself as the Met for its film ads and as the
Metropolitan for all other shows. Reports of its shows could be found in the
“amusements” column ot the Grand f orks Herald. The other theatres had to resort to
advertising. This would be changed by February of 1915, however, when all shows in all
theatres would be listed in the “amusements” column.

The 1915 Season

According to figures given by Berheim in his The Business of Theater, the number
of road companies reported during the first week ot April dropped significantly by 1915.
The figure given for 1913 was 190, for 1914 it was 135 and by 1915 it was 99 (75). This
would explain the extremely sparse season for live theatre at the Metropolitan for 1915.
The major activity occurred before the end of June. Only one live show was performed
after Labor Day and that was A Pair of Sixes performed on 13 September.
On 15 February Martha by the Day was performed by May Robson in her first
return engagement in Grand Forks since 1912. She would return to the Metropolitan in
1920 and 1923. Robson (1865-1942), an Australian, enjoyed a long career on stage and film.
She is famous for her indefatigable touring. Ruth Walker Harvey described her as
“doughty” in her yearly tours (Harvey 218). She debued on the New York stage in 1884
and appeared in productions as late as 1935. She began acting in films in 1926 and had a
career that spanned both silent and sound film (Who 2055-7).
Potash and Pcrlmuttcr (23 February) was a comedy concerning the misadventures of
two Jewish gentlemen. While it enjoyed a great vogue in New York and elsewhere, it was a
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play based upon sterotypes that are untrue and unacceptable today. Along a similar vein,
the local B.P.O.E. (the Elk’s Club) held a minstrel show on 2-3 June. While the minstrel
show had died out as a professional venture in the theatre, many local organizations
persisted in using this form of entertainment as a fund raiser.
Mrs. Leslie Carter also returned to the Metropolitan on 17-18 May, albeit on film,
with DuBarry. The Metropolitan later played host to another of the tempestuous “Mrs.”
That is, Mrs. Patrick Campbell (1886-1940), who performed 21 June in Shaw’s Pygmalion.
Mrs. Campbell was well known for her adept portrayals on stage, but she was also well
known for her temperamental behavior towards audience and management (Harvey 214-6).
No headlines were generated by her during her engagement at the Metroploitan, so it could
be assumed that all went peacefully.
Possibly the height of the season was the 24 June performance of the famous
dancer Pavlova. Her performance was a recital of solo dances, however, it represented a
radical departure from the rest of the season. Anna Pavlova (1881-1931) was the epitome
of the female ballet dancer. A star of the Ballet Russe. she performed under Diaghilev in
Paris and Germany in 1908. Some feel that her dominant personahty was the key to her
fame. Perhaps a key to her being accepted as an epitome was her extensive touring,
including North and South America, and Australia (Cohen-Stratyner 699-700).
Another event that occurred in 1915 has more importance in hindsight. On 13-16
December the Metropolitan was host to a touring company exhibiting D.W. Griffith’s
Birth of a Nation. This cinematic event was self contained with its own mechanical staff
and orchestra.
During this time the term that was in vogue for the film was “photoplay.” That is, a
play that is photographed. The Herald also began to carry ads for films that had previously
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been done as live theatre, such as Alias jimmy Valentine. The new medium was making an
inroad on theatres everywhere.

The 1916 Season

During the first two weeks of 1916 the Metropolitan presented what was called
“four act vaudeville.” These appeared to be musical variety acts which accompanied the
showing of a short film. There was also a “Children’s Hour” on Saturdays. These consisted
of Mutual films that were selected by the Mutual Office in Minneapolis.
The theatre was rented out to the University Philharmonic Society on three
different occasions, 26 March, 7 May, and 19 November. Sock and Buskin provided the
next classic play on 18 April with Shakespeare’s Much Ado About Nothing.
Frederick Koch’ s theatrical skill was displayed by three lectures about Shakespeare
four Sundays in March and April. Further, his famous Pageant of the Northwest was
performed on 30-31 October by popular demand before an appreciative public.
The husband and wife acting team of Mr. and Mrs. Charles D. Coburn performed
the popular The Yellow jacket on 26 February. Mr. Coburn (1877-1961) went on to
achieve greater fame as a character actor in film. The Herald critic noted that William Furst,
the conductor of the house orchestra, had “banished the deafening brass ... earning thereby
the gratitude of generations yet unborn.”
On 28 March the DeKoven Opera Company performed Robin Hood. While this
opera is not performed today, it is remembered for the famous wedding song “Oh, Promise
Me” which would be sung by Alan a Dale. The role of Alan a Dale was a “trouser role”
sung by a contralto (Green 5).
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Summary

i he road was still active in providing entertainments for outlying areas during this
time and many star performers would tour their productions after successful runs in major
theatre centers. The competition from film was negligible. However, it was growing since
the Herald was devoting a larger amount of space to other theatres and their film programs.
Also, by February of 1915 the “Amusements” column in the paper was listing events in
other theatres besides the Metropolitan. Starting in 1917 a change will be seen in the
program at the Metropolitan.

CHAPTER 4
CHRONOLOGY OF PRODUCTIONS 1917-1921

The war took its toll on the road. Because the railroads were nationalized for the
war effort their resources became scarcer for road shows. On the local level the ticket tax
levied by the federal government to aid in financing its war effort raised prices in an era
when essential prices were also rising. The fledgling film industry was growing and adding
to the impact on live theatre. The newspapers by 1921 were being filled with pictures of
film stars, supplanting the pictures of theatrical stars that used to be there. Also, by 1921
George A. Benson, the Herald's critic had moved on to become the critic for the Fargo
Forum.

The 1917 Season

The 1917 season was sparse in its offerings to the theatre going public. There were
eleven professionally produced stage productions, a boxing exhibition and three University
Philharmonic concerts (21 January, 22 April, 4 November). The majority of events were
film exhibitions.
The season began 9 January with Avery Hopwood’s comedy of the 1915 New York
season, Fair and Warmer (Bordman 37). One of the supporting players in the cast was Ruth
Gordon (1896-1985). This play represented a milestone in her career which she discusses in
her autobiography My Side (5-30). She also appeared in the 1929 Maxwell Anderson play
Saturday’s Children (150-156).
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Another George M. Cohan production came on 5 March in Hit-the-Trail Holiday.
This light farce is a spoof of American evangelist Billy Sunday (Bordman 33). It was
followed by two productions that had been in Grand Forks previously, Robin Mood and
Peg O’ My Heart. The lead role in Peg was done by Marie Dentler rather than Peggy
O’Neil, who played the role in 1915. The ad for Peg stated that it was “not a moving
picture, never will be.” The play was made into a film in 1923 with King Vidor as director
and Laurette Taylor repeating her stage role, and it was also made as a sound film in 1933
with Marion Davies in the lead.
On 6 October, Pollvanna. a play taken from Eleanor Porter’s novel by Catherine C.
Cushing (51), featured a sixteen year old girl named Helen Hayes (1900-1993). She, like
Ruth Gordon, was embarking on a long and fruitful career in the theatre. While most critics
dismissed the play as so much treacle, the local critic praised the young Miss Hayes, “Her
performance a fine achievement, a crown jewel of acting” (Herald 7 October).
On 11 October In Old Kentucky, which last played Grand Forks in 1911, returned
to town with the promise of a big street parade. Henpecked Henry was to play 28-2()
November; however, a notice in the 29 November Herald announced that while the show
arrived in town on the 28th, the musical score did not. The score had since arrived and the
company would try to “make it up” to the public.
In the week of 3 December the play Her Unborn Child by Howard McKent Barnes
and Grace Hayward was performed (Bordman 345). This rather controversial play dealt
with a young woman who was attempting to obtain an abortion. The Tuesday matinee was
reserved for women only. The local review noted that the play seemed to be effective in
getting across its message about the necessity of birth control, but the reviewer felt that the
“breaking of the fourth wall” by an actress explaining the message of the play ruined the
effect.
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Because the United States had entered World War I, more revenue was necessary to
aid the war effort. Various taxes were placed on goods and services including a ten-percent
entertainment tax which was placed on tickets for all film and theatrical performances. This
tax was to remain in place until the early 1920s.
The tax would also be a bone of contention among all the theatres in Grand Forks.
Some theatres would advertise the cost of the ticket and the tax, others would merely
advertise the ticket price itself. Ads would occasionally state that the theatre had included
the tax in the ticket’s standard price and now, because of rising costs, could not absorb the
tax in the standard cost of the ticket. Other theatres would announce they had no hidden
costs.

The 1918 Season

Like the previous season, the 1918 season was very minimal. Only six professional
stage companies performed at the Metropolitan. On 20 January the University
Philharmonic performed. On 9 June a Corporal Vernon Smith delivered a lecture on the
war, “The Kaiser Beast and his Hell on Earth.”
Other stage productions included the Winnipeg Kiddies Revue, a company of
juvenile performers who performed a musical revue. Out There, a war play by J. Hartley
Manners, was performed 1 April, and the last play of the season, on 30 September, featured
Going Up by George M. Cohan. The Herald of 29 September noted (in an uncredited
article), “Cohan and Harris, America’s most successful stage producers are sponsors of
‘Going Up,’ [sic] which is assurance in itself that the performance will be of an unusual
nature.”
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In May of 1918 two very famous performers of the day were in town in two
different productions. On 1 May Maude Adams appeared in J.M. Barrie’s A Kiss for
Cinderella. Maude Adams (1872-1953), from Utah, was one of the matinee idols of that
era’s stage. She was a protege of the producer Charles Frohman. Famous for playing Peter
Pan in Barrie’s play of the same name, she was also known for her Portia, Juliet, and
Rosalind from Shakespeare and as Lady Babbie in Barrie’s The Little Minister (Young 5).
Otis Skinner (1858-1942) appeared on 8 May in Mister Antonio, a play by Booth
Tarkington about a ragged hurdy-gurdy player named Tony, who runs afoul of local
authorities but manages to triumph anyway (Bordman 50-51). The play was not a critical
success, but Mr. Skinner’s powerful performance of Tony was a hit and allowed him to tour
the production tor almost three seasons (51). Since the play originally opened in New York
on 18 September 1916, it would appear that Mr. Skinner was in the middle of his run.
Two films of note were shown during this year. The first was on 10-11 June, Uncle
Tom's Cabin. It came to town advertising a live Dixie jazz band which would perform with
the him and during intermissions. The second film was D.W. Griffith’s Hearts of the
World which played 2-8 December and arrived with its own orchestra.
Madame Cecilia Gustaf brought her telepathic act to Grand Forks to play on 7-10
October during movie intermissions. However, the influenza outbreak at that time had
evolved into a full fledged epidemic. On 8 October a general quarantine was issued which,
among other things, forbade public gatherings. The Metropolitan and the other local
theatres were shut down and not allowed to reopen until 23 November. The Metropolitan
reopened with the film America Answers on 25-26 November. Films were the only
program for the remainder of the year. The Metropolitan, like other theatres in the Grand
Forks area, regularly ran ads informing the public that the auditorium was cleaned after each
performance and was treated with Microba, a locally manufactured disinfectant.
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The 1919 Season

Film was the major entertainment offering of the Metropolitan for several months
in 1919, theatre performances did not resume untii 20 March with the performance of So
Long Letty starring Charlotte Greenwood (1893-1978). Ms. Greenwood was to make a
movie version of this play in 1929. Famous for many years for her gangly build and her
trademark “over her own head” kick, she is probably remembered by most as Aunt Eller in
the movie version of Oklahoma!
April had only three live events. Emil Oberhoffer conducted the Minneapolis
Symphony Orchestra on 17 April. The play Marry in Haste was presented on 26 April, and
the Winnipeg Kiddies returned on 28 April.
Since the departure of Frederick Koch from UND in 1917, the Sock and Buskin
Society was reorganized as the Dakota Playmakers under Franz Rickaby . Eventually, in
1923, it would be further refined by Emanuel D. Schoenberger (Geiger 328-329). They
presented three productions at the Metropolitan in 1919. Prunella was presented on 1 May,
The Spirit of Christmas was shown on 18 December, and on 11-12 November a series of
Ibsen plays were presented. The Ibsen plays were produced by Madame Borgny Hammer
and her husband Rolf Hammer. On the evening of 11 November they presented A Doll’s
House, on 12 November the afternoon matinee was Hedda Gabler and the evening
performance was Master Builder.
On 12 November George A. Benson, drama critic for the Herald, wrote the
following about the Hammer Company’s 11 November performance of A Doll’s House:
As is the case with so many Ibsen plays “A Doll’s House” [sic| consists largely of a
passionate analysis of the past. And this is what makes an Ibsen play so hard for the
present day American audience.
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. . . these long wordy scenes. . . sometimes are hard to sit through for your
American theatergoer likes a little snap and a little action.
. . . but [the reviewer] does think that with the exception of two or three plays,
Ibsen is for the library or the class room and not for the American stage.
Mr. Benson went on to criticize Mme. Hammer’s delivery of her lines, but added that “she
is handicapped, no doubt, in reading the lines in a language foreign to her.”
A traveling stock company, the Devereux Company, presented a series of classic
plays 31 October and 1 November. The evening show on 31 October was Sheridan’s
School for Scandal. The next day Rostand’s Romance and Shaw’s Arms and the Man were
the matinee and evening shows respectively.
Two more famous performers were at the Metropolitan in 1919. Lenore Ulric
returned to perform in Bird of Paradise on 26 May. Like Mrs. Leslie Carter, she was a
protege of David Belasco (Bordman 43).
Lombardi. Ltd was done on 7 July, featuring Leo Carillo (1880-1961) in a role that
he performed on Broadway in the 1917 season (69). Mr. Carillo was a stalwart performer in
the film and on the stage. He is probably best remembered as the character Pancho on the
television show Cisco Kid, a role that he performed into his seventies.
On 18 October the play Revelations of a Wife began a week’s run. A contest was
held in the Herald featuring a geometric puzzle which, when solved, would form a sentence.
The hint was that it dealt with the play. The first five women that brought in answers
would each win a pair of tickets.
Revelations of a Wife was booked on a last minute basis. The originally scheduled
event was the Harvey Minstrels, an African-American minstrel show. On 27 September a
road company of In Old Kentucky came to town with, what was advertised as, a
“pickaninny” band. The ad further exhorted the people to “come see the silly [people] as
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they performed.” Ads telling about the Harvey Minstrels were also being run at this time.
On 12 October an ad stated the Harvey Minstrels would be canceled and replaced with
Revelations of a Wife because “the situation in the community is such that the performance
ot an all Negro act at this time would not be appropriate.” What happened during those
two weeks? The latter half of 1919 was a tense year. The heavy industries were rankling
under the still imposed war controls and there was labor unrest. In July of 1919 the Herald
reported that race rioting had broken out in Washington, D.C. and Chicago. The end of
August saw a race riot in Knoxville, Tennessee. Then, in the latter part of September
lynching was reported in Alabama and New Jersey, and race riots broke out in Omaha,
Nebraska, forcing a declaration of martial law in that area. On 2-3 October a deadly race
riot broke out in Arkansas which resulted in 16 deaths. These were the headlines that
bombarded the people at this time.
On 9 October the headline of the Herald read “Negro suspected in murder of East
Grand Forks girl.” The story ied off with “What is described as the ugliest and most
horrible crime in the history of Grand Forks...” It was this that led to the canceling of the
Harvey Minstrels. The restive feelings of the labor class along with one cultures’ anger at
another cultures’ behavior created a tense atmosphere which could only be defused by time.
Time must have healed the wounds since the Harvey Minstrels did perform in
Grand Forks in July of 1920. Further, the Booth Company’s production of Uncle Tom’s
Cabin was performed on 23 December of 1919. It even featured a street parade. However,
whether the move was conscious or unconscious, the Herald never used racially pejorative
terms in their theatre ads again.
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The 1920 Season

During the week of 5 January Lore, “She reads your mind”, appeared during
intermissions in the film programs. There was a special women’s matinee on Friday.
Private interviews with her could also be arranged. On 18 January a Rabbi Levkovitz spoke
for the Jewish Relief Campaign. The first stage play of 1920 was on 31 January when A
Tailor Made Man appeared.
On 1 March May Robson appeared again in Grand Forks, this time in Tish. Edward
E. Rose’s adaptation ot stories by Mary Roberts Reinhart. On 2 March George A. Benson
wrote: “Of Miss Robson’s acting, one can say much. It is a delightful picture she gives, it
has variety, warmth, color, but above
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humaness.”

The Florence Hartley Musical Comedy Company played a series of musical comedy
sketches in conjunction with the film program during the week of 2-6 March. Walker
Whiteside, “Grand Forks favorite actor”, returned for the first time since 1913 on 10 March
with The Master of Ballcmrae. The St. Michael’s Young Ladies Sodality presented
Kathleen Mavourneen as a St. Patrick’s Day program.
Two “high brow” musical programs were presented before the summer season.
The first was a dance recital performed by a traveling company of Denishawn. This
appeared to be a second team, as the paper mentioned that neither Ruth St. Denis nor Ted
Shawn, founders of the troupe, would be present. On 8 April, Emil Oberhofer conducted
the Minneapolis Symphony Orchestra.
Whatever high artistic impressions the previous events had left in the community
was abruptly halted on 10 April when A Night in Honolulu was performed. For a week in
advance the 1Ierald was filled with press releases that extolled the virtues of this new
musical. No part of the show was unspared of praise, especially the women performers.
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I his all was brought to an end on 11 April when George Benson, the local drama critic,
wrote a bad review in a bylined article. After lambasting the story as being badly
constructed and criticizing the “genuine Hawaiian princess” who played the lead as having
no voice whatever, he added, “after the first act the man who sat across the aisle from the
writer sighed deeply and said, ‘Well, give us the next spasm.’ He’s a drama critic and doesn’t
know it.”
The Harvey Minstrels appeared on 19 July and on 7 August Robin Hood was
reprised with Lorna Doone Jackson in the “trouser role” of Alan a Dale. James and Violet
Schafer performed “vaudeville” during intermissions in the film program on 16-19 August.
A simple two person act does not constitute vaudeville, it is made up of many varying acts
(Stein 1 75). The Schafers were probably a song and dance team that did comic turns, and
were very likely booked through a vaudeville agency such as Orpheum or SullivanConsidine, both ot whom worked out of the St. Paul-Chicago area. The Walker interests
that still controlled the management of the Metropolitan at this point, depended upon both
agencies (Waldera 21-22). On 20-21 August Come Along Mary was performed.
An article in the 3 September issue of the Herald announced that the McCarthy
Brothers had taken over the lease of the Metropolitan. They were also the managing
interests in the local Orpheum Theatre as well as several other theatres in the North and
South Dakota area. They announced that the Metropolitan would be closed until 1 October
for refurbishing. Because of delays in receiving materials the theatre wound up being closed
until 25 October. A road show, Sleeping Partners, featuring Edna Goodrich, would play at
the city auditorium 23 September because of the remodeling. An article on 17 October
announced the opening as 25 October. New floors were laid in the dressing rooms and
new draperies were hung. The new management promised “photoplays,” high class
vaudeville, reserved evening seating and road shows at affordable prices.
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On 25-26 October, the Metropolitan, rechristened “The Theatre Classic of North
Dakota.,” reopened. The evening consisted of three acts of vaudeville and a short playlet
for the live part of the performance. The film Li Ting Lang with Sessue Hayakawa was also
shown, accompanied by the house’s new seven piece orchestra conducted by William
Finley.
The stage was taken by two different stock companies during the period from 2-20
November. On 2-6 November the Woolfolk Musical Comedy Company performed three
different plays, then on 8-20 November the McDermid Players took over, performing six
different plays, changing their program every two days skipping Sunday. As previously
mentioned, at this time Sunday entertainment was not allowed in North Dakota.. The
McDermid Company added an extra feature to their pre. “tations by placing a question
box in the lobby and responding to patron’s questions after the performance.
In December the University presented programs on the Metropolitan stage. The
University Philharmonic Society presented a program on 12 December and on 16
December the Dakota Playmakers performed Why the Chimes Rang along with a
performance of Handel’s Messiah by the University Oratorical Society.

The 1921 Season

This year found the Metropolitan undergoing great changes in its operating
philosophy. Only two road companies would perform plays on its stage.The remaining
were either amateur productions, vaudeville or film. Before the year was out, it would go
dark and remain so for a year.
In an article in the 2 January issue of the Herald, the new management announced
that new lighting equipment and switch boards had been installed, more stage room was
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available and events would be held at 2:30, 7:15 and 9:30 pm. It was further announced that
the Metropolitan would be presenting film and four-act vaudeville as their main program.
1he new McCarthy “sister” theatre, the Orpheum, had been the venue for vaudeville to this
point but a new exhibition contract would not allow vaudeville to be performed together
with the him program it would now show. An ad stated the Metropolitan’s ptogram would
be a four act ticket on Mondays, Tuesdays, Fridays and Saturdays. Film only, was to be
shown on Wednesdays and Thursdays. There would also be a complete change of event
every two days. What the vaudeville represented was the so-called “split week ticket.” That
is, the acts would be in iown for only two days before they moved on, rather than four days
or a full week. This type of vaudeville was considered to be a killer of acts, since the travel
was exhausting. It was also considered a lower class of vaudeville, despite the ads’ hype
about “high class” vaudeville.
During January through 27 February the vaudeville with short film was the normal
program at the Metropolitan. Variances were Tiger Rose, a Belasco production, on the
24th; Up in Mabel’s Room on the 27th; with Philharmonic concerts on the 23rd and on 6
February. It was then announced that the vaudeville programs would return to the
Orpheum stage. The Metropolitan, it was announced, would be reserved for large events
and “super pictures.”
Amateur night with a short film program occurred 23-24 February . On 24
February the Dakota Playmakers performed The Rose O’ Plymouth Town. St. James
Academy did the Easter program of The Upper Room on 13 March and a St. Patrick’s Day
program was presented by St. Mary’s Choir and Altar Society. David Marum was
performed on 21 March by the visiting NDAC Little Country Theatre.
On 20 March it was announced that the local Strand (on the 10’s block of South
Third Street in Grand Forks) and the States (on the 100’s block of DeMers Avenue in East
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Grand Forks) were sold to the Strand Amusement Company of Fargo. New managers were
John Goldman and Benjamin Berger. It was Berger who would figure in the later years of
the Metropolitan’s operation.
Beginning on 6 May the Metropolitan returned to the “split week ticket”
vaudeville/film program that it ran earlier that year. On 22 May an announcement was
placed in the Herald that stated that the Orpheum had joined the list of other Grand Forks
area theatres that were considered “fair play” theatres as far as the locals of the musician and
the stagehand unions were concerned. Conspicuous in its absence from the list was the
Metropolitan. Why was it not there? No direct evidence was given by any articles in the
Herald about labor problems in the city. However, there was a separate announcement
which stated the McCarthy Brothers had sold the Orpheum theatre to C.W. McKallor and
Son. Perhaps the McKallors only wanted one theatre. Yet, the McCarthy Brothers had
only been in the area since early September of 1920. Their whole stay had been less than
nine months. Maybe they were cutting their losses and leaving, or perhaps they could not
achieve an agreement with the labor groups. Whatever the case the Metropolitan went
dark, and would remain so for a year.

Summary

The war’s impact on the road was felt, however, by 1920 there was a small increase
in road productions once more. The popularity of film and its lower ticket prices had an
effect on productions. Because more people were purchasing film tickets, it was simply
good business to cater to that market. The quality of the productions had dropped, as well.
There were fewer “big names” touring and there was an increase in local productions of live
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theatre. Finally, the labor problems that existed between the unions and the Metropolitan
caused the Met’s doors to close for its longest dark period.

CHAPTER 5
CHRONOLOGY OF PRODUCTIONS 1922-1926

The years 1922-1926 represent a time of increased film activity and diminished
professional theatre activity. The road from the major theatre centers was drying up. The
major part of the theatre activity during this time was amateur. The majority of the
Metropolitan’s time was taken up with film programming.

The 1922 Season

The Metropolitan reopened on 20 May, almost a year to the day of its closure. Ads
preceding the opening heralded the performance of the Georgia Minstrels. The 21 May
issue of the Herald contained an article announcing that the McCarthy Brothers were
operating the theatre once more. Frank McCarthy would be the resident manager.
During the time that the Metropolitan was closed, road shows and University
functions found other venues. The Philharmonic performed its concerts at the Orpheum.
The Dakota Playmakers held their performance at the Civic Auditorium. May Robson also
used the Auditorium to perform It Pays to Smile. During March, the Apola Theatre (on the
300 block of DeMers Avenue in Grand Forks) had a company called the Rainbow Girls
performing musical comedy. They stayed for a month.
After the Georgia Minstrel show in May, the Metropolitan was dark until 6-7
October. The local chapter of the American Legion produced Oh, Oh, Cindv. An article
in the 6 October edition of the Herald commented upon the reopening of the Metropolitan
40
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and noted that the theatre had been closed for two years. The total time was actually
eighteen months.
I’he Sherman Kelly Players moved in to perform a series of plays during the week of
6 November. The Players were the same company that played at the Metropolitan in the
1911 season under the name Sherman Kelly Stock Company. Each play was announced to
include an accompanying vaudeville. While the titles of the plays were announced, no
specific mention is made of the form that the vaudeville took. The company featured
Sherman Kelly and Mae Amblin as lead artists. The troupe returned again during the week
of 4 December with a similar program of plays. In fact, Buddies. Dangerous Moments.
Baby Mine and Where the River Shannon Flows were all repeats of the previous
engagement.
The University Philharmonic returned to the Metropolitan on 10 December. The
Metropolitan then featured a musical revue produced by a Billy Ireland. On 19-20
December, Billy Ireland’s Beauty Show was performed between films. Because She Loves
Him So was performed 25-26 December by Billy Ireland’s Follies. The year ended with an
amateur night on 29 December.

The 1923 Season

The 1923 season appeared busy with twenty productions. However, only seven of
them were done by professional companies. The others were produced by local groups.
Further, the theatre was closed down for two months during the summer from 1 July to 3
September.
T he professional productions brought som e o f the last o f the notab le p e rfo rm e rs to
G ra n d Forks. O n 2 2 May, Ms. May R obson made her last appearance on the M etro p o litan

41
and noted that the theatre had been closed for two years. The total time was actually
eighteen months.
The Sherman Kelly Players moved in to perform a series of plays during the week o f
6 November. The Players were the same company that played at the Metropolitan in the
1911 season under the name Sherman Kelly Stock Company. Each play was announced to
include an accompanying vaudeville. While the titles of the plays were announced, no
specific mention is made of the form that the vaudeville took. The company featured
Sherman Kelly and Mae Amblin as lead artists. The troupe returned again during the week
o f 4 December with a similar program of plays. In fact, Buddies. Dangerous Moments.
Baby Mine and Where the River Shannon Flows were all repeats of the previous
engagement.
The University Philharmonic returned to the Metropolitan on 10 December. The
Metropolitan then featured a musical revue produced by a Billy Ireland. On 19-20
December, Billy Ireland’s Beauty Show was performed between films. Because She Loves
Him So was performed 25-26 December by Billy Ireland’s Follies. The year ended with an
amateur night on 29 December.

The 1923 Season

The 1923 season appeared busy with twenty productions. However, only seven of
them were done by professional companies. The others were produced by local groups.
Further, the theatre was closed down for two months during the summer from 1 July to 3
September.
T h e p ro fe ssio n a l p ro d u c tio n s b ro u g h t so m e o f th e last o f th e n o ta b le p e rfo rm e rs to
G ra n d F orks. O n 2 2 M ay, M s. M ay R o b so n m ade h e r last ap p ea ran ce o n th e M e tro p o lita n

42
stage in Mother’s Millions. “Grand Forks’ favorite actor” Walker Whiteside made his next
to last appearance in The Hindu on 9 June. Margaret Anglin appeared on 24 September in
The Woman of Bronze, and the two perennial Irish heroes, Fiske O’Hara (1880-1945) and
Chauncey Olcott appeared in Jock of Hearts (27 October) and The Heart of Paddy Whack
(26 November), respectively.
The 26 August issue of the Herald announced that the Metropolitan had been leased
by Benjamin Berger. He had come to town in 1921 to manage the Strand theatre for the
Strand Amusement Company of Fargo. When the theatre opened under his management
on 3 September, it was with the film Bluebeard’s Eighth Wife starring Gloria Swanson.
Emard’s five piece orchestra was engaged for the Metropolitan house music. Later that
month (23 September) the franchise for movies from the First National Studio was
obtained.
The Tony Sarg Marionettes provided a novel change of pace on 5 April, performing
Don Quixote for the matinee and Rip Van Winkle in the evening. On 27-28 June Ms.
Sibell’s dance class gave their recital between films. Three Ages starring Buster Keaton was
the film program on 16-17 November. As an added attraction Ms. Gladys Harris did toe
dancing between shows. It is highly probable that the vast majority of the audiences for this
event were Buster Keaton fans.

The 1924 Season

The year began with a performance of The Cat and the Canary. John Willard’s
stalwart old haunted house murder mystery. The next production was The Unwanted Child
on 20 March. In the weeks between the two productions, films were the program at the
Metropolitan. The Herald ads for the month of March show that the Dakota Playmakers,
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the University Philharmonic, and the Stetson Company’s Uncle Tom’s Cabin all performed
at the Orpheum theatre.
The advertising for The Unwanted Child sensationalized the plot of the show since,
again, a play that discussed abortion was being performed. No children were to be admitted
to any performance. According to the 21 March review, the show stated that “the house
was rather small and blamed this on the sensationalism that the ads produced.”
The Metropolitan returned to its film program until 18 May when it was announced
in the Herald that it would close for the summer months. It would only be open for special
events and all currently contracted films would be shifted over to the Strand.
Four “special events” were produced during that summer. On 24 May, the
Scandinavian humorist, Olle I. Skrathult, performed. The Carlos Inskep Players did The
Shepherd of the Hills on 1 July. On 18 July, Beck and Walker’s Minstrels performed.
Finally, the American classic play, Lightnin’. was performed on 19 July with Thomas
Jefferson playing Lightnin’ Bill. Jefferson was the son of Joseph Jefferson the famous
nineteenth-century actor who was closely identified with the character Rip van Winkle
(Young 582-3).
The Herald of 31 August announced the reopening of the Metropolitan for films.
In addition to the film program a musical revue group called the Golden Gate Girls would
begin an indefinite run. This group which featured leading man Max Gealer and leading
iady Billie De Musey, performed a new show every other day. Their tun ended on 20
September. No ads were found for the Metropolitan that week. The theatre might have
been dark during that time. A later ad announced that the theatre would show a film of the
Dempsey-Firpo fight.
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I he film program resumed on 29 September with Valentino in Monsieur Beaucare.
Weekly changes occurred in the film program except the week of 13 October when
Richards the Magician and his Big Company came to town.
Richards had a well choreographed publicity campaign. Prior to his opening, ads
were placed soliciting peoples’ questions to be sent in care of the Herald so that Richards
could apply telepathy to solve them. They would then be produced in a “problem solving”
column. The Herald, on his opening night, contained box ads from various merchants
wishing him well during his stay. Each ad also contained a photograph of Richards and
some text explaining why he preferred certain cars, tires, cigars, etc. He also advertised that
at the end of his run a “baby” would be given away. The ad stated that this was not an
animal but a healthy eleven month old child. No mention could be found about who might
have won the baby nor was anything revealed about what the baby might have been. Since
the laws governing the treatment of children were strict even at that time, the most plausible
explanation must be that it was a fairly realistic baby doll.
Fiske O’Hara made his last appearance on the Metropolitan stage 9 December in
The Big Mogul. Knute Froysaa conducted the University Philharmonic Society on 14
December. For the remainder of the year the programming was film.

The 1925 Season

The 11 January issue of the Herald contained a notice that the Metropolitan was
closed and would reopen only for road shows or for special films. It also announced that it
would reopen to show Emerson Hough’s film North of 36. Before that happened,
however, a traveling company exhibited Griffith’s Birth of a Nation on 30-31 January.
North of 36 was shown 2-7 February. The Metropolitan remained open to exhibit films
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after this and never actually shut down as the announcement implied. In fact, the film
program would change two or three times a week.
In March the local chapter of DeMolay presented Three Live Ghosts on 6-7 March.
A traveling company presented Uncle josh Sprucely on 9 March. The next live theatre
would not occur until after summer.
Johnson Brothers Ladies Ready to Wear, 23-25 South Third Street (Pettibone [1925]
253), presented a style show between films on 28 August. The next day a reviewer noted
that the show was well received and had “an Arctic setting with life size polar bears and
glistening icicles.” Fur was again seen on the stage 25 September when the revue World of
Pleasure was performed. While the production was listed as being produced by Anton F.
Scibilia, it was advertised as having among its acts the Ziegfeld Follies Collie Circus, a dog
act, direct from New York.
The last professional theatrical production for 1925 occurred on 2 October. It was
Leon Gordon’s White Cargo. This play was a sensation when it was produced in New York
in November of 1923. The blatantly racist dialogue and the sensational forced suicide of the
half caste Tondeleyo when she is caught trying to murder her white husband was the fuel
that propelled it to a two year run and spawned many road companies. Arthur Hornblow
noted the play, “leaves a bad taste, but it makes a strong impression” (Bordman 218-219).
An ad in the 29 November edition of the Herald stated, “It is Mr. Berger’s intention
to put on something extra every Friday evening.” Accordingly, on 4 December the
University Glee Club entertained between films. On 11 December it was the University
Womens’ Glee Club’s turn, and on 18 December Carston Woll, a Norwegian tenor,
performed. After that no more Friday evening extras occurred and no mention was ever
made of it again.
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The 1926 Season

Nineteen twenty-six was a year for film entertainment at the Metropolitan. Three
stage plays were produced by amateur organizations. These included Gilbert and Sullivan’s
Mikado produced by the Thursday Music Club (11 February), Wedding Bells by the local
DeMolay chapter (28 April), and The Youngest by the Dakota Playmake** (19 May).
Two professional productions occurred. The first was “The Great Marjah,” a
mentalist, who performed between films 15-20 February. The other was a production of
the musical play No. No. Nanette on 15 May. This warhorse of the American Musical
eatre was written by Vincent Youmans and was the show that produced the songs “I
it to be Happy” and “Tea for Two” (Green World 130). The remainder of the year was
g en over to film entertainment.

Summary

Amateur productions dominated the Metropolitan stage in terms of live
performance during this time. While the road tours of productions became unavailable,
there was a new star rising on the horizon which would become the last hope for the live
stage at the Metropolitan, namely stock companies.

CHAPTER 6
CHRONOLOGY OF PRODUCTIONS 1927-1933

Small “five-act ticket” vaudeville and small stock companies would represent the last
chance for live theatre at the Metropolitan. Combined management with the Orpheum
Theatre allowed for the movement of the vaudeville to the Metropolitan stage. When that
did not work out then booking the Prather-Sayles Players and subsequently more minor
stock companies would wind up being the last attempt at live professional theatre at the
Metropolitan. The failure of these and the advent of sound film combined to relegate the
Metropolitan to a lesser status among the theatres in the Grand Forks area.

The 1927 Season

During the 1926 season, much of the Metropolitan’s programming was devoted to
film. However, a production of The Green Hat occurred 24 January 1927. This was one of
the vehicles that brought Katherine Cornell to national attention during the 1925 New York
season (Bordman 267). Unfortunately, Miss Cornell did not appear in Grand Forks, her
role was performed by an actress named Geraldine Browning.
The combined University Glee Clubs performed on 13 March. Ara Westland and
Francis Rogers (two local people) showed the public their Black Bottom and other dances
between films on 13-14 April.
Walker Whiteside appeared on the Metropolitan stage for the last time on 25 April
performing The Arabian. The production was written especially for Mr. Whiteside, who
47
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was more of a favorite on the road than in New York, and did not open in New York until
31 October 1927(331).
During May two stage productions interrupted the usual Monday through Saturday
him programming. The UND Dakota Playmakers produced J.M. Barrie’s The Admirable
Crichton on 4 May directed by E.D. Schoenberger. A film, God’s Great Wilderness, was
shown Sunday 15 May. This show was allowable under North Dakota law since the
proceeds were to go to the benefit of the Red Cross. No other variation from the film
program occurred until 24 August when Charles George’s Sensations of 1927 featuring
Barbara Bronell occurred.
An ad in the 21 August Herald announced that beginning 26 August five “big time”
acts of vaudeville would be played every' Friday and Saturday along with the film. These “5act tickets” were moved over from the Orpheum and sometimes had their names listed but
sometimes did not.
In addition to the vaudeville/film programs, other productions would occasionally
occur. On 6-7 September the Winnipeg Kiddies appeared along with a film. Mathew
Phalen, tenor, offered a program of singing between films on 19-21 September. Men-TalIties of 1927 was produced 5 October by the Grand Forks Men’s Clubs for the benefit of
the North Dakota Federated Women’s Clubs. The Verbruggen String Quartet appeared 11
October and a concert was given by the Grand Forks Community Music Association on 27
November. The University Glee Clubs and the University Philharmonic Society produced
Gilbert and Sullivan’s H.M.S. Pinafore on 30 N o vem b'an d 1 December, and the Dakota
Playmakers performed The Patsy on 19 December.
Only one of thiee scheduled professional road companies performed at the
Metropolitan. This was a road company of Anne Nichols’ hit play Abie’s Irish Rose, about
the interfaith marriage of an Irish woman and a Jewish man was a runaway hit in the 1922
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New York season. The play ran for a record 2532 performances, which confounded the
critics that by-and-large condemned it (180-181). It was also rumored to have been partially
tinanced by Arnold Rothstein, the infamous New York gambler with reputed ties to the
underworld (Minsky 102).
The other two productions were canceled. Bringing Up Father in Politics was to
have been performed 14 November. However, on 13 November a notice was placed in the
Herald, which stated that the production was canceled due to the illness of one of the
principal actors.
The cancellation of Seventh Heaven was more unusual. The play was advertised to
be performed on 16 November. However, a notice was found in the Herald of 18
November which stated that the Metropolitan was not responsible for the cancellation of
Seventh Heaven and that the theatre was leased to a local organization for that evening. No
mention was made of the organization.
Richards the Magician returned to Grand Forks for performances on 17-20
October. His publicity campaign was the same as it had been for his 1924 appearance.
Questions were solicited for him to solve in a newspaper column. Box ads appeared in the
paper just before he opened wishing him well and garnering his endorsement of various
products. However, this time there was no mention of any “baby giveaways.”
The vaudeville that was presented during the 1927 season appeared to have been a
“five-act ticket.” However, no mention was made of the types of acts that played, only their
names. Further, sometimes the listing of the acts was omitted and the ad simply said that
the program for that day would be five acts of vaudeville along with the film. The acts that
are mentioned are not listed in standard reference books such as Joe Laurie, Jr’s Vaudeville
or Anthony Slide’s The Vaudevillians. In any case, an ad in the 2 December Herald stated
that the closing bill would occur on 2-3 December and vaudeville would be discontinued
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until further notice. A single night’s performance of a five act ticket did occur on 28
December, however.

The 1928 Season

Both the 1928 and 1929 seasons of the Metropolitan would prove to be the “last
hurrahs” for the theatre. One of the visions of the persons who founded the Metropolitan
was to provide the community with a venue for live drama and visiting artists. This would
,jf.

occur one last time when a noted dramatic stock company took residence and began using
the Metropolitan as a base of operations during the 1928 season.
On 15 January an ad in the Herald listed Berger Amusement Company as the
management for the Orpheum, Strand and Metropolitan theatres. This company was run
by the same Ben Berger who came to town in 1921 to manage the Strand theatre for the
Strand Company of Fargo. He was to remain a fixture in local theatre management until
1971 (Jacobs 47).
A minstrel show was produced by the local Elks Club on 18-19 January. This was
the last of this type of show to be seen at the Metropolitan. The Thursday Music Club
presented Ms. Beatrice Olson presenting a dramatic reading of Enoch Arden. The music
was provided by Mrs. L.C. Harrington, wife of the University’s Engineering dean. The
Winnipeg Kiddies appeared 3-4 February and the Dakota Playmakers presented The
Fourflusher 9 February directed by E.D. Schoenberger.
The headline read “Prather-Sayles Dramatic Company Begins Monday at the Met”
in the 19 February issue of the Herald. The Prather-Sayles Dramatic Stock Company had
just ended a year’s run in Duluth, Minnesota, and would be commencing a stay at the
Metropolitan. The article stated that the company had seventeen members including a
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scenic artist and a carpenter who would construct new settings for each play being
produced. The company wanted to do two plays every week, but felt that the high costs
involved would be prohibitive. The first production would be David Gray and Avery
Hopwood’s The Best People. This comedy contained the cliches of jazz babies and
unhappy fathers discovering the virtues of a potential daughter-in-law was panned by the
critics and closed early in the 1924 New York season. It did enjoy popularity on the road,
however (Bordman 234). The leads for the play were announced as Ms. Dagmar Vola and
Mr. Lee Prather.
The Prather-Sayles Company was a derivative of the Roberson-Gifford Players out
of Duluth’s Orpheum Theatre. The Roberson group failed but was reorganized by Francis
Sayles, who was the director of the company, and Lee Prather, the leading man, in October
of 1927. Realizing that the company could not remain solvent in Duluth, they searched for
a new venue and decided to try the Metropolitan Theatre in Grand Forks (Durham 399401).
During their first run at the Metropolitan, the company produced four plays. Aside
from The Best People, the others included John Emerson and Anita Loos’ mistaken
identity comedy The Whole Town’s Talking (26 February-2 March), Frank Craven’s drama
New Brooms (4-9 March), and Allan Martin’s drama Smilin’ Through (12-17 March)
(Bordman 212, 244, 118).
The latter was announced as the farewell production for the company. This could
be considered as “fitting” since Dorothy Parker, famous poet and critic whose prose had an
acid touch, had dismissed Smilin’ Through as “an endorsement of death” (Bordman 119).
However, the ads stated, “See you in September.”
A potpourri of entertainment occurred at the Metropolitan until the restart of the
Prather-Sayles company’s fall season. UND provided a concert of the combined Glee
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Clubs on 25 March, and the Dakota Playmakers produced Walter Hackett’s comedy Captain
Applejack. The UND Newman Club produced The Upper Room for the Easter season on
2 April. Sigma Delta Chi produced another edition of their Flickertail Follies on 30 April
and 1 May and was held over on the 2nd of May, as well.
Professional acts performing between films included Singer’s Royal Midget Band 3031 March, the Bluebird Kiddies 25-26 May, and the Gould Family 18-19 June. Tucker’s
Indoor Circus appeared on 11-12 May. Featuring acts such as Pat “the monkey cigarette
fiend” and Dexter “the pony with the human brain.” Also featured was a troupe of trained
goats.
Jacobs has noted that Mr. Berger was an avid promoter of boxing, promoting
matches in the basement ot his Orpheum theatre (26). On 1 June he promoted a boxing
match in the Metropolitan. On the ticket were Kid Fettig versus “’’Battling” Krause,
Hoffman versus Ergeson (no other information given), and Griffin versus “Newsboy”
Shelly.
An article in the Herald on 1 July stated that Mr. Berger was in the east and had
rebooked the Prather-Sayles Players. He also “induced” Will Rogers, Marion Taller (a
singer) and a couple of road shows to come to Grand Forks. Neither Mr. Rogers nor Ms.
Taller ever came to Grand Forks to appear at the Metropolitan or any other venue. Since
no titles or names were mentioned about the road shows, it is difficult to tell if that promise
was fulfilled or not.
Avery Hopwood’s comedy Why Men Leave Home started the second run for
Prather-Sayles Players 3-8 September. In the advertising leading up to the opening date the
members of the company were listed. The acting company consisted of:
Lee Prather - Leading Mar.
Jeanette Reese - Leading Woman
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Francis Sayles - Comedian
May Rey - Second Woman
Adelaide Melnotte - Character Woman
Edwin Bailey - Character Man and Director.
Later in the season Bentley Wallace and Francis Bushy joined the company as male and
female characters. No mention was made of Dagmar Vola who was their leading lady
during the spring run.
There were eighteen presentations and one special show during the 1928 season.
Ads announcing the events at this time exhorted people to “form a Met theatre party.”
Highlights include Bayard Veiller’s whodunit The Trial of Mary Dugan on 1 October
(Bordman 325), John Colton and Clemence Randolph’s adaptation of Somerset Maugham’s
novel Rain produced on 2-6 October (191-192), and Austin Strong’s Seventh Heaven on 1520 October (190). Abie’s Irish Rose returned on 12-17 November with a twist, a local
person, Miles Schwam, played the part of the neighbor, Isaac Cohen (180). Paid in Full was
performed 19-24 November and an ad stated that the audience would get a “Peep behind
the scenes” when all scenery and scene changes would be done in full view of the audience.
The next day (20 November) the reviewer’s notice included a comment that the shifting
detracted from the dramatic suspense and expressed hopes that it would not happen again.
Harry DelPs comedy of lower-middle class life The Family Upstairs was performed
26 November through 1 December (263). Maxwell Anderson and Lawrence Stallings’
masterpiece What Price Glory was performed “Not a line or word of the original
manuscript will be omitted” 10-15 December. The play generated great controversy in New
7 ork after its opening on 5 September 1924 for its rather gritty portrayal of combat life
(236). Whatever controversy that it might have engendered locally was defused by the 9
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December publication of a letter of endorsement by Reverend W.R. Catton, pastor of the
Plymouth Congregational Church in Grand Forks. In this letter the Reverend Catton
stated:
I imagine there may be some criticism because of the reputation the play has
acquired for being “rough.” . . . I have seen the play on the stage, presented by
Louis Wolheim and the original cast. To my mind there is not a line in the whole
production but what distinctly belongs there. . . There is profanity, it is true. As I
recall it men in the army did occasionally make use of that kind of language. I do
not see how good citizens can applaud the boys who go forth in the time of war
to carve one another up with bayonets and then object to their use of rough 1
anguage while they do it.
. . . the play is not and never was intended to be propaganda for or against
anything. It is simply a good play, the most convincing, I think I have ever seen?
[sic]

The 11 December review of the performance of 10 December stated that the house
was filled to capacity and the play was well received. The role of Sergeant Quirt was played
by Lee Prather, Captain Flagg was Francis Sayles, and the role of Charmaine was played by
Francis Bushy. According to the critic these roles were done “remarkably well.” No
mention was made in the Herald, however, about Maxwell Anderson being an alumni of the
University of North Dakota, only that he and Mr. Stallings were successful in the writing of
this play.
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After What Price Glory the players took what was ostensibly a week’s vacation.
However, the Herald noted that there were outbreaks of influenza occurring throughout the
Midwest and the Metropolitan informed the public in an ad that it was going to be
thoroughly disinfected before the Saturday matinee. The company returned on 25
December to perform Guy Bolton and George Middleton’s comedy Adam and Eva
through the 29th.
Frank Craven’s comedy about the generation gap The First Year spanned 1928 into
1929, being performed 31 December through 5 January. A special “Whoopee Frolic” was
held at 11:30pm on 31 December. Comedy, vaudeville by the entire company, and the
distribution of party favors were the order of the day. The evening performance of 31
December was announced as “May Rey Night.” Ads stated that “She returns to Grand
Forks to do the lead in The First Year.” No earlier mention could be found as to where she
had been, since she was listed as part of the acting company when this run began.

The 1929 Season

The First Year was followed by Dancing Mothers, a 1924 play by Edgar Selwyn and
Edmund Goulding. The play was a look at the new “Flapper Morality” that seemed to be
confounding the public in general by examining the self-liberation of a woman who was
being taken for granted by her family (234).
The Grand Forks Community Music Association presented the Great Northern
Male Quartet on Sunday 13 January. The play The Love Test was presented on 14-19
January. This was the farewell performance of the Prather-Sayles Company, before moving
to the Strand Theatre in Sioux Falls, South Dakota. The ad in the 13 January Herald said
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“In the meantime we say not ‘Good-Bye’ but ‘Au Revior’” and promised to return. They
never did.
Before they departed, the company put on a one night performance, 21 January, of
the show they would open with in Sioux Falls, Loose Ankles. This was Sam Janney’s
comedy about a man hating woman who is forced to marry in order to gain an inheritance.
Unlike real life, the couple learn to love each other (292).
There was no notice about any performance of theatre or film after Prather-Sayles
left until 16 March when the Winnipeg Kiddies performed. They also brought along a film
as part of their program. On 17 March the UND Combined Glee Clubs, the UND Concert
Orchestra and the Grand Forks Community Music Association gave a combined concert.
The Dakota Fiaymakers, under the direction of E.D. Schoenberger, produced The bool by
Channing Pollack on 19-20 March (190).
UND Newman Club’s Easter show, The Silver Shekels was produced 25-26 March.
The University of Minnesota Players performed Wind in the South on 27 March.
An ad on 31 March stated that the Metropolitan would be taking over the Orpheum
bookings temporarily so that the Orpheum could have Vitaphone installed. This was the
sound method being promoted by the Warner Brothers Studios. It was an operator
synchronized film and record method of adding sound and voices to the cinematic
presentation. It has since been supplanted with the simpler Fox-Movietone method, which
does not need operator synchronization since the sound track is printed on the film itself
(Beck 42-7). The Orpheum reopened 22 April then the Metropolitan returned to a film
program instead of the live theatre program they had been attempting to foster for the past
year. On 22-24 April Sigma Delta Chi’s Flickertail Follies returned to the Metropolitan stage
and on 15 May the Dakota Playmakers brought back their March show The Fool for one
performance by special request. The Minneapolis Symphony Orchestra performed at the
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Civic Auditorium on 8 May. The tickets for this affair h id to be arranged for at the
Metropolitan box office, however.
The Desert Song was performed 18 May. The advertising stated that it nad its own
“special train.” Among the cast was Perry Askam, of whom the ads said that he was one o f
the “Original Stars.” A lter The Desert Song left town, the house went dark until fall when a
new stock company came to town.
The Guy Beach Stock Company was announced to be moving into the
Metropolitan. Like the Prather-Sayles Company they would perform a play for a week and
then change program for the next week.

Guy Beach - Leading Man and Director
Bob Blakslee - Leading Man
Eloda Sitzer - Leading Lady
Billy Bird - Character.

The complete list o f the company was not published in the Herald. These names were
gleaned from advertising in the paper welcoming the company. The ads also exhorted the
public to boost the troupe in order to retain it.
They began their run 5 October with Rachel Crother’s Nice People, a play about a
young woman’s conflict with her parents and her discovery of love (147). That closed on
12 October and they then performed the American classic Lightnin’ 14-19 October.
Tamed and How ran 21-26 October. They then announced their farewell week, and closed
with Ralph Spense’s mystery play The Gorilla 28 October through 2 November (260).
Their ads stated that they would return in the future. Like Prather-Sayles, they never did.
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Count Felix von Luckner, a German war hero, lectured on his war experiences 5
November. According to the articles in the Herald, he was a murh decorated German
soldier whose exploits garnered admiration from all sides.
The Dakota Playmakers produced The Boomer on 20 November The house
remained inactive until 14 December when the last professionally produced road show to
appear at the Metropolitan occurred.
Dorothy Donnely and Sigmund Romberg’s Blossom Time is a musical play about
the life o f the composer Franz Schubert. The musical takes some liberty with his life story
and is sometimes viewed as an example of shabby commercialism rather than an artistic
exdeavor (Bordman American 365-366). Nevertheless, it represents the closing chapter in
the history o f the Metropolitan. There would be other plays and musicals, but they would
be produced by amateur production groups. One of the original purposes o f the
Metropolitan, providing a local venue for traveling professional road shows, would no
longer be fulfilled.

The 1930 Season

The Metropolitan was now in a serious decline. Competition from local theatres
that featured sound film was causing financial conditions to worsen for it. The building
would not be equipped for sound film until 1932. The Metropolitan made itself available
for local groups to use as an auditorium. On 16-17 January the Dakota Playmakers
produced Gilbert and Sullivan’s Pirates of Penzance. They returned on 12 March to do a
performance of Ibsen’s A Doll’s Flouse in honor of that play’s fiftieth anniversary. They
returned one more time on 23 April to do The Clean-Up.
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Other groups to use the Metropolitan in early 1930 included the UND Newman
Club performing Barter on 14-15 April, and Blue Key which produced a concert by the
UND Concert Band. The Flickertail Follies of the Sigma Delta Chi journalism fraternity
was performed on 5-7 May. An organization called UND Russian Ballet produced the ballet
The Enchanted Princess on 15-17 May. The house was then closed for the summer.
On 31 August an announcement appeared in the Herald which stated that the
Orpheum and Strand theatres had been purchased from Ben Berger by the Publix
Corporation. Publix was a company that produced prologues for film theatres. That is.
small unit live performances that could be produced as a lead-in to a film program (Stein
335). The theatres in question were now to be closed because o f labor contract disputes
since the labor contracts with Berger expired when Berger sold the properties. At this time
only the Grand (later the Paramount and then later the Empire) and the East Grand Forks
States theatres were showing film. The Metropolitan could not be reopened for film since it
lacked sound equipment. The Strand and Orpheum eventually reopened 21 September.
Also notable in 1930, was an initiative placed on the ballot which would legalize the
showing o f films on Sunday. This was a sore point for most theatre operators near the
state’s borders with Minnesota, South Dakota and Montana, all of whom had legalized
Sunday films and were also draining money away when people crossed over to attend a film.
Opponents charged that Sunday films would affect morality, but supporters stated that if it
had not happened already Monday through Saturday then it probably would not occur at all.
The proposition lost with 75,100 against and 63,607 for Sunday films. Most o f the counties
that supported the proposition were located in the already depression ridden western part
o f the state. I Iowever, Richland county (Wahpeton) was the sole eastern supporter of
Sunday films. The proposition would pass the second time it was put forward in 1934.
Both times Grand Forks county voted against the proposition.
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The lack of Sunday show times made matters worse for marginal places like the
Metropolitan. The Herald regularly ran ads from the States which would make a special
point to emphasize their Sunday offerings. This, most likely, drained potential customers
from the Grand Forks side of the Red River.

The 1931 Season

While the Metropolitan was closed as a regular entertainment venue, it was still
available for rent. The Dakota Playmakers produced The Price of the Prairie on 18 March.
Sigma Delta Chi produced another Flickertail Follies 13-15 April. An article in the Herald
on 12 May stated that the rent paid by Sigma Delta Chi to the Metropolitan amounted to
$350. A dance recital, A Spanish Fantasy and A Dream Fantasy, produced by the UND
Physical Education Department occurred 7-9 May. Aside from the above, the house was
dark.

The 1932-1933 Season

The Metropolitan would reopen on 18 July 1932 according to a 17 July article in the
Herald. The house had finally been fitted for sound and would change films on a daily
basis. Prices would be 15 cents for an adult and 10 cents for children all day. The program
would consist of reruns of popular films and first run films from Tiffany Productions. This
program of daily changes was held to until early in January of 1933, an exception to this
being that if film proved to be popular it would be held over, Riders of the Purple Sage was
an example of this. In early January of 1933, it was announced that there would be a switch
to a program o f three shows weekly. No price changes occurred during this period even
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though the other Grand Forks area theatres were having price wars to attract patrons.
After the showing of Charlie Chan’s Chance on 28 January 1933 the Metropolitan closed
down. It would remain closed until 1935 (Jacobs 37).

Summary

The Metropolitan had come full circle in its history as a venue for live theatre. It
began its productions with grand opera in 1890 and ended in 1929 with Blossom Time.
which is remembered more as a joke than as an actual work o f theatrical art. The stock
companies failed to provide enough business to justify their residence. From this point in
time the Metropolitan would be a film theatre only. Any live theatre would come from local
groups who would rent it as an auditorium.

CHAPTER 7

CONCLUSIONS

The Metropolitan Theatre was a great theatrical enterprise. In its early years it
rovided the growing community of Grand Forks with a venue for entertainment that was,
)r its time, first class. However, the passage of time brought a slow deterioration, a
eterioration which affected both the quality of its productions and the atmosphere o f its
jditorium. The great theatrical enterprise of 1890 ended in 1940 with the razing o f the
:age, fly house and auditorium and its conversion to the “Uptown Recreation Center.” The
town jewel in a young city’s attempts to “civilize” itself was now a bowling alley with an
legantly arched facade. Through the previous chapters we have seen the erosion o f live
leatrical offerings on the Metropolitan stage.
From 1911 to 1915 the number of touring companies of theatre productions
eclined. The era of 1916 to 1926 saw the conversion of the Metropolitan to a venue for
ne film. However, labor problems interfered in 1921 and 1922 and gave the Metropolitan
:s first major shut down in its history as a theatre. In the time from 1927 to 1929 there was
rebirth of live theatre in both vaudeville and stock companies, however, that was short
ved. From 1930 to 1932, the last years of this study, there was sporadic film activity and
ven more sporadic theatre from amateur companies. Perhaps a future study will look at
933 to 1940; there they will find intermittent operation as a film theatre in a highly
ompetitive market.

62

63

Four factors contributed to the demise of the Metropolitan: North Dakota’s
depressed economy, the collapse ot the road shows, the growing mass culture evolving from
the film, and, most importantly, the fact that the Metropolitan theatre building was never
free from debt problems during its time as a theatre.

North Dakota Economy

The depression in North Dakota began early. Elwyn Robinson’:; History o f North
Dakota discusses this problem in depth. North Dakota was a state whose economy and
society was agrarian leading into the 1920s. The common agricultural practice was single
crop farming, mainly wheat, with little or no diversity (373). Falling commodity prices
began to piay havoc with the economy, and coupled with inadequate rainfall throughout the
state, broke the back of many small holders (374;. While the Red River Valley area received
adequate rainfall, the central and western parts of the state were dry and remained dry, going
into the “Dirty Thirties” with attendant economic problems. As was discussed in chapter
six, there was a 1930 movement to refer the ban on Sunday films. Even though that was
voted down in 1930, the hardest hit o f the North Dakota counties voted for Sunday films,
the more affluent counties voted it down. While the convictions of the local people about
no Sunday shows may have been noble; the close proximity of Grand Forks to East Grand
Forks, a city in a state which allowed Sunday films, had a detrimental effect on the
Metropolitan by draining away potential patrons.
Many local banks were overextended and poorly managed which led to a spate o f
bank failures during the Twenties (375). This was to create a risky climate for many
marginal operations, including the owners of the Metropolitan property.
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The New Film Culture

At the beginning of this century the “moving pictures” developed by Thomas
Edison were an inexpensive amusement. The “nickelodeon peep show” and the halls it was
kept in were considered socially undesirable. When the medium was moved from “peep
show” devices and began to be what we now know as a projected image on a screen
perceptions about that specific medium began to change.
While the “peep show” would display an action occurring in a limited amount o f
time, the projected film would show several actions. In fact, it began to tell a story, and like
live drama, develop characters. This enhanced the film as an entertainment medium. New
and larger show places were needed, but not just simple halls. The film theatre managers
wanted to make the theatre, itself, part of the experience. According to May: “... theatre
managers realized that movie patrons wanted more than a perpetuation o f civic proprieties;
they wanted a release from daily concerns as well” (153). Since the 1920s were a time when
the old Victorian mores were being challenged and new social territories were being
explored, the film offered an answer. “As the actors and actresses heightened the level of
normal expression, viewers saw how they, too, could be free of repressions” (231).
Now people saw heroes and heroines on the screen who could shed their former
inhibitions and lead a “fun” life. Government agencies and social services began to report
that middle class urbanites (the prime audience) were modeling their purchasing habits on
images fostered by the film (203). Consumerism was becoming a new life-style and film, the
newly emerging radio, and newspaper advertisements encouraged it. May adds: “In the
youth oriented items [cars, Victrolas, etc.] they hoped to find a constant newness which
might free them from the inhibitions o f public propriety, or the restraints of the Victorian
family” (204). A dream was being offered to the public. Unlike the stage drama where the
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curtain call would remind the audience that it saw only an illusion, the film dream could
even be carried out into the sunlight and taken home. Its flame could be kept alive by fan
magazines, ads and newspaper stories.
In 1927 sound was added to film and in a short time that became the norm for film
presentations. Gerald Mast writes:
Americans no longer wanted to sec silent films; they quickly deserted the old
mistress for a more attractive new one. Silent films had taught them to see; the
new invention of radio had taught them to hear. They would not leave their
homes and spend their money if they could not see and hear at the same time.
By 1929 the silent film was dead in America ... (185).
Locally the shift in popular entertainment could be seen in the Herald. The
“Amusements” column in the paper was first used to announce the stage events (and
eventually films) that would occur at the Metropolitan Theatre. The other theatres in town
would purchase display ads in order to advertise their flm s. By 1915 the “Amusements”
column had opened up to include the programming from other theatres as well. In the
early twenties the column made an evolution to a Sunday film page which gave a synopsis of
all the films that would be playing in Grand Forks and East Grand Forks. Entries for the
Metropolitan on this page were for its film offerings only. Now the non-film programming
at the Metropolitan would have to be written up in separate columns or put in display ads.
In April of 1928 an ad appeared in the Herald for the Fargo Theatre in Fargo. It
announced that there would be a showing of The Jazz Singer using the Vitaphone sound
technique. The Fargo had never advertised in the Herald before, this was an event for the
time. In hindsight it was also an event for the whole film era. It announced the arrival o f
sound to the region. In June of the same year the Grand (Empire) announced that it was
being refitted for Vitaphone. Within a year the other theatres followed, except for the
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Metropolitan. In 1928 and 1929 the Metropolitan was experimenting with stock companies
and in April of 1929 the last professionally produced event occurred, a performance o f
Blossom Time. The Metropolitan was not fitted for sound until 1932, the same year that
the hrst “built for sound” film theatre opened in Grand Forks, the Forx. (Whose key point
in its advertising was, ironically, that it was locally owned and locally controlled.) In 1930 the
Strand Theatre in Grand Forks closed due to the depression (Jacobs 33), money was getting
tighter and competition was getting keener. But the decision to refit the Metropolitan for
sound was too late. Its program of “reruns” and fast turnover of films, that is, most films
were shown for only two days, came at a time when the other theatres were conducting
price wars to attract audiences for their first run films. While film represented a desirable
product to attract business, the public wanted new films.
An item that would further exacerbate the money problem would be the cost o f
tickets. In 1912 the cost of the most expensive seat at a theatrical production at the
Metropolitan was $1.50 for a lower floor seat, the least expensive was a gallery seat at $0.50.
The costs for theatrical tickets had not changed in 1915, but now tickets for film were being
sold, $0.10 for an adult and $0.05 for children, and the patron could choose any seat in the
house. By 1924 the cost for the lower floor at a theatrical production was $2.20 ($2.00 plus
$0.20 war tax) and the gallery was $0.55 ($0.50 plus $0.05 war tax). In contrast, tickets for a
film at the Metropolitan were $0.25 and $0.10 for an adult or a child respectively. No
mention was made about tax, however, sometimes it was reported to be added at the door,
other times it was reported to be absorbed by the management. Nevertheless, the costs of
entertainment tickets were markedly different between film and live theatre. In a time of
tight money this would be significant.
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The Collapse of the Road

The topic of the collapse or failure of the road generates a lively debate. While all
parties agree that it did occur, the point of contention is “when did it happen?” It is not the
intention o f this work to attempt to pin down the date. What is important is that it
occurred over time and its occurrance had an impact upon the Metropolitan.
A table provided by Roger Schultz shows the number o f road shows available and
the number o f new shows in New York for the years 1899 to 1921. Comparing the
numbers in 1900, for example, we see 290 available road shows and 96 new shows. In 1912
it is 209 and 162 respectively, by 1913 the number of available road shows drops to 150 with
128 new shows. During World War One the number of road shows drops below 100 and
by war’s end it goes below 50. The numbers for 1915 and 1916 are significant here since
they are below 100 . This would coincide with Drake’s comment concerning the
momentum of the Syndicate’s end in 1911 being felt by 1916 (16-17). The column
representing new productions displays an increase over time with some fluctuations, while
the column representing available shows has very steadily decreased during the same time
period (168). It would also suggest that as the numbers of available shows decrease the
competition for booking would increase. Poggi states that producers were raising their
percentages from local houses, and that the cost factor in theatre tickets versus film tickets
was significant (164). While no mention oflater booking practices was found for the
Metropolitan, it is known that while the theatre was part o f Walker’s “Bread Basket Circuit”,
monetary guarantees had to be given in order to obtain some bookings (Probstfield 20).
While Poggi’s theories on the collapse of the road are of a more current nature,
George A. Benson wrote about it in 1921. Mr. Benson had recently moved from Grand
Forks to Fargo to assume the drama critic’s position at the Fargo Forum. He cited three
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reasons in an article which he thought would explain the failure o f the road. The first was
high freight rates charged for show materials. The second was a failure to deliver on
promises of “the New York cast.” Finally, the use c f one night stand booking caused the
shows to be so spread out that there was no consistent pattern (Asp 22). The consistent
pattern Benson spoke about was an apparent haphazardly constructed travel route, which
would result in non-optimal freight costs.
While the failure of delivery of “New York casts” is interesting as a comment, it is
not a factor. (No such promises were found in the ads in the Herald, unless “direct from
New York” carries a hidden implication.) The freight r:*-e problem would be significant,
however. In 1917 the government took over the management of the railroads because of
our entry into the World War, and would not relinquish control until 1920. Since the rails
were now converted to a more strategic purpose, older rates for road shows would not
apply, since that freight would be non-essential. The cost of shipping film containers w^.

J

be less costly than shipping a complete stage set.
Many factors contributed to the end of the road shows. Perhaps the factor that had
the most impact upon the Metropolitan would be the costs involved in mounting the
shows. Whether it was freight or the percentage paid to the producers, the costs were going
up in a time o f decreasing revenues.

The Financial Difficulties of the Metropolitan Building

The Metropolitan Theatre was leased to various management companies during its
life as a theatre. However, management companies do not necessarily have title to the
building. One exception was the original local ownership. Both Adair and Drake have
pointed out that the building could not recover its original costs and was foreclosed in 1898
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to a non-local ownership. An examination of the title to the property shows how the
building changed hands many times, and how foreclosure brought an end to its days as a
theatre. All references made in the discussion will be found in the abridged abstract found
in the appendix.
After the Commercial National Bank took over the building in 1898, it remained in
the bank’s hands until 1904. On 2 April 1904 it was deeded over to John F. Walker of
Fargo, who then sold it 31 July 1906 to the Walker Brothers Company. The note in the title
books at the Grand Forks County Register o f Deeds says that the transfer took place for
money and considerations. It is assumed that there were no financial difficulties at this
point since no foreclosures are noted for this time. However, in 1910 rumors began that
the Walkers wanted to sell their theatre interests in either Fargo, Grand Forks, or Winnipeg
(Probstfield 22). In December of 1912, the Walker Opera House in Fargo was destroyed by
fire (9). A statement made in the Fargo Forum implied that the house would be rebuilt, but
that promise was never acted upon (13). The Walkers held the Metropolitan property until
1922 when it was sold to Charles E. Webster of Fargo on 2 October for the sum of
$45,000.
Sometime between 2 October 1922 and 14 October 1924, C.E. Webster died
intestate, that is, without a will. The eleventh volume of miscellaneous entries at the
Register o f Deeds (page 489) shows that one Bella Webster was named administratrix o f the
estate, 14 October 1924, by court order. Included with the estate was the theatre property.
In 1925 on 12 November Grant Webster, one of the heirs in the above probate, sold a
share of the theatre property to Bella Webster for $4,000.
The next entry is another foreclosure. On 17 August 1936 a foreclosure was taken
against the heirs of C.E. Webster for the sum of $15,019.54. Apparently nothing was done
about the discharging the debt because on 10 November 1938 a sheriff s sale was executed
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against, the property. The bid was won by State Savings Bank for $15,019.54. The title
ultimately went to Merchant’s National Bank Building Company. After this it would be
converted to a bowling alley.

Summary

The Metropolitan Theatre represented a milestone in the development o f the young
city of Grand Forks. From its inception it held out the gift that live theatre can give any
community, the gift of rich fantasy. However, from its inception, the Metropolitan was
tormented by forces within its organization, such as poor booking and business practices,
and a failure to respond quickly to the market it was competing in. It was also plagued by
outside forces such as the collapse of the road shows and, the depressed North Dakota
economy. This does not imply that it did not belong in the community, it was valued by
many during its time as a theatre. It is also valued today as a landmark in the history o f the
city of Grand Forks.
Live theatre offers escape and edification, fantasy and heightened reality, in short, a
sanctuary which grants temporary and pleasurable respite from the problems o f the world.
E,ven film can offer this, albeit with one less dimension and a lack of physical warmth. A
survey o f the artists and entertainments that the Metropolitan was host to at its zenith
indicates that it did serve the community well despite the capriciousness of the
entertainment market. However, the gift of rich fantasy is like a rare flower or a dream, it
must be carefully nurtured in order to ensure its survival.

A P P E N D IC E S
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A P P E N D IX A

NOTABLE NAMES APPEARING AT THE METROPOLITAN THEATRE IN
GRAND FORKS 1911-1933

1911
Trixie Friganza
Fred Niblo and Josephine Cohan
H.B. Warner

1915
May Robson
Mrs. Leslie Carter
Mrs. Patrick Campbell
Pavlova

1912
Montgomery and Stone
Margaret Anglin
Mrs. Leslie Carter
Elsie Janis
May Robson
Blanche Bates
Chauncy Olcott
Mme Schumann-Heink

1916
Charles D. Coburn
1917
Ruth Gordon
Helen Hayes
1918
Maude Adams
Otis Skinner

1913
John Drew
Blanche Bates
Constance Collier
Margaret Ulmgton
Walker Whiteside

1919
Charlotte Greenwood
Fiske O'Hara
Lenore Ulric
Leo Carillo

1914
Lenore Ulric
May Irwin
Clara Blandick
McIntyre and Heath
Evelyn Nesbit 'Thaw
Chauncy Olcott
Nat C. Goodwin

1920
Denishawn
May Robson
Walker Whiteside
1922
Fiske O'Hara
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1923
May Robson
Walker Whiteside
Margaret Anglin
Fiske O'Hara
Chauncey Olcott
1924
Fiske O'Hara
1927
Walker Whiteside

A P P E N D IX B

METROPOLITAN SCHEDULE 1911-1931

31 AUGUST 1911-31 DECEMBER 1912

29

SEPTEMBER

He Came From Milwaukee with
Sam Bernard "the comedian."

6
Boxing match: Charley "Kid" Cutler
vs. Mysterious Conductor with
preliminary matches.

OCTOBER
4
The Love Tales o f Hoffman (opera)
with Gladys Caldwell

7
The House Next Door by J . Hartley
Manners with William V. Morey
(Note: children under 8 not
admitted.)

5
The White Sister by Viola Allen with
Jeanne Towler

1 1

10
The Sweetest Girl in Paris with
Trixie Friganza

When Knighthood was in Flower by
Paul Kester with Anna Day

16

12

In Old Kentucky by C.T. Dazey

The Paradise of Mahomet with
Grace Van Studdiford "the Parisian
comic."

18
Bright Eyes by Dixon, Hauerbock
and Hoschna with Cecil Lear and
Florence Holbrook

14
Uncle Tom's Cabin produced by Ad
W. Marlin

22

The Right oF Way by Eugene
Presbrey with Sanford Dodge

16

Barnum the Hypnotist, one week
engagement
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DECEMBER

23

Mother by Jules E. Goodman
with Marion Terry (cousin of Ellen
Terry)

4
Madame Sherry by
Hauerbach/Hoschn with Oscar
Figman and Flo Irwin

NOVEMBER
6

9
The Fortune Hunter by Winchell
Smith with Fred Niblo and
Josephine Cohan (Husband and
wife comedy team, she was George
M. Cohan's sister.)

The Private Secretary with Mr C.
James Bancroft and Company
12
Queen Zephra. a local production
by the Knights o f Pythias
16

7

The Country Bov by Edgar Selwyn
Three Twins. This was advertised in
the"amusement" section at the same
time as Fortune Hunter, however, it
never received a column ad in the
paper and was never mentioned as
having been performed as others
were.

18
Alias Timmy Valentine with H.B.
Warner
25
Wrestling
Bun Deitz (local) 140 lbs. vs Ernst
Durberg (Western Canadian
Champion) 126 lbs. It also featured
a preliminary o f A1 Powers vs
"unknown" and Kimball vs Kleven
with an additional program of
horizontal bar athletics. Note:
Because of a lack o f crowd the
match was postponed until the next
night (Dec 26).

13
The Gamblers by Charles Klein with
Paul Everton
14
“Wrestling Carnival” Frank Gotch
“Champion of the World” vs
Yussuf Mahmout "The Bulgarian
Giant"
16

30
The Red Mill by Victor Herbert and
Flenry Blossom with Vemice Marlyn

The Deep Purple by Paul
Armstrong and Wilson Mizner
JANUARY 1912

27
The Flirting Princess
with Harry Bulger
29

Jim the Penman
with Earl Barrington

4
The Talk o f the Town by George M.
Cohan
5

The Traveling Saleman by James R.
Forbes
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30

The Old Town produced by Charles
Dillingham with Montgomery and
Stone (A daneQand comedy team
from vaudeville.)
17

The Juvenile Bostonians presented
two operettas, Rose of Blandeen at
the matinee and The Dream Girl in
the evening.
APRIL

With Edged Tools by Merriman
1
FEBRUARY

Get Rich Quick Wallingford by
George M. Cohan

1
Seven Days by Mary Roberts
Reinhart and Avery Hopwood

3

The County Fair local production by
St. Paul's Guild

4

Nathan Hale, local production by
UND Sock and Buskin Society.

12

Mutt and Jeff produced by Gus Hill.
Based upon a popular comic strip of
the day.

17
Polly of the Circus
with Ida St. Leon

10

Green Stockino with Margaret
Anglin
The Balkan Princess
with Louise Gurning

17
Miss Nobody from Starland with
"big scene aboard the liner
Lusitania." Note: on April 15, 1912
the Titanic sank.

March
7
Sis Hopkins with Rose Melville

18

11

Two Women by Rupert Hughes and
produced by David Belasco with
Mrs. Leslie Carter

The Red Rose with a "Real All Star
Cast."
24

18

Alma. Where Do You Live? by
George Hobart with Charles A.
Murray

Two Little Waifs local production
by St. Michaels Church
28

The Barries by Rex Beach

26
The combined Glee Clubs o f the
University of North Dakota

1

17
Uncle josh Perkins "a rural play"
White Squaw by Della Clarke
SEPTEMBER

[AY
9
Excuse Me with Willis Sweatnam,
Anna Murdock, Charles Meakins
and "Entire original New York
cast."

The Isle o' Dreams with Chauncy
Olcott. "The formal opening o f the
Grand Forks theatrical season."
21

II Trovatore by Verdi with Joseph F.
Sheehan and the Sheehan English
Opera Complany

Madame X with Naomi Childers

The Slim Princess with Elsie Janis

23
Bought and Paid For with Josephine
Drake

The Albini - Avalo Company.
Musical variety acts.

28
The Chocolate Soldier by Oscar
Strauss
with Rena Vivienne and the
Whitney Opera Company

INE

A Night Out with May Robson
30
The Professor's Love Story by J.M.
Barrie.UND class of 1912 directed
by F.H. Koch

Mme Schumann-Heink in a song
recital
OCTOBER
3

Nobody's Widow with Blanche
Bates
JGUST

Brewster's Millions with Clyde
Bates
14
A Butterfly on the Wheel with
Dorothy Lane

Kindling by Charles Kenyon
with Margaret Illington

23
Ole Olson- with Arthur Lawson

The Girl. The Man. The Game with
Billy "Single" Clifford
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NOVEMBER

28
St. Elmo by Grace Hayward
with Charles Murzer

Pollack Australian Juvenile Opera
Co., "40 artists all in their teens,"
Sergeant Brue (6th), The Toy Maker
(7th)

1 JANUARY - 31 DECEMBER 1913
JANUARY
1

)

The Havoc with Paul Gilmore

Tempest and Sunshine by Lem
Parker

27
The Fortune Hunter with Denton
Vane

4

A Messenger Boy with George D.
Sweet and Company

13

The Fighting Parson
"The play with the punch."

30
The Rose o f Panama (operetta)
with Chapine "the French Prirna
Donna"

DECEMBER
7

16
The Cowpuncher with Clarence
Doty and Nance Taylor

Polly of the Circus with Elsie St.
Leon
20

)

The Blue Bird by Maurice
Maeterlinck

The Kiss Waltz with Valeska Suratt
FEBRUARY

16-21
The Sherman-Kelly Stock Company
A play with vaudeville every night.
16th:
The Fool with Ruth Gale
17th:
A Race For a Girl
18th:
The Yankee Doodle Boy
19th:
The Chorus Lady
20th:
Three Twins
21st:
A Runaway Match
(matinee), The Whole Dam
Family (evening)
25-26
The Juvenile Bostonians
25th: The Ransom (matinee) The
Dream Girl (evening)
26th: Olivette

3
The Quaker Girl with Victor Morley
and Natalie Alt
8
A Modem Eve with Adele Rowland
14
The Damon Colored Comedy
Company with Professor A. N.
Damon and Nellie Damon

79
MARCH

JUNE
12

11

A variety show produced by the
Masons

The Balkan Princess with Julia
Gifford
16

17

HMS Pinafore with UND Senior
Class

Broadway Jones by George M.
Cohan with John Webster

JULY
25
The Rosary by Edward E. Rose
with Harrison Terry

7
The Case of Becky with Frances
Starr

26
Gypsy Love by Franz Lehar
(operetta) with Phylis Partington
31

AUGUST
29

The Irish Plays presented by UND
Sock and Buskin Society:
Riders to the Sea by J.M . Synge
Spreading the News by Lady
Gregory

SEPTEMBER

The Hour Glass by W.B. Yates

22

APRIL
11
Mutt and Jeff
29
The Concert with Leo Ditrichstein

The Shepherd o f the Hills by
Harold B. Wright and Elsbery W.
Reynolds

The Rainbow with flenry Miller and
Rutn Chatterton
23
The Country Boy by Edgar Selwyn
25
Julius Caesar with William
Fabersham and Constance Collier

MAY
5
UND Glee Club Concert

27
The Girl from Mumms with Olive
Vail

24
The Perplexed Husband produced
by Charles Frohman with John
Drew

OCTOBER
4

28

The Witness for the Defense
produced by Charles Frohman
with Blanche Bates

The Chocolate Soldier with The
Whitney Opera Company, "Original
New York Casino Cast"

80
20

21

Within the Law with Margaret
Illington, "It's Clean,- It's Human,
It's American."

Widow by PrM with May Irwin
Clara Blandick listed as a support
player

NOVEMBER

MARCH

2

9
The Typhoon with Walter
Whiteside, "Grand Forks' favorite
actor returns."

Peg O' My Heart by Hartley J.
Manners with Peggy O'Neil
17

DECEMBER

Erin Go Braugh produced by St.
Michael's Church

17
University o f Minnesota Glee Club

30
The Ham Tree with McIntyre and
Heath

29
Ready Money by James Mongomery
with Robert Ober

APRIL
4

LJAN UARY - 31 DECEMBER 1914

The Firefly with Mile Emma
Trentini

fANUARY
16
5

Little Eyolf. UND Sock and Buskin
Society

The Bird o f Paradise with Lenore
Ulrich
20
12

UND Men's Glee Club
Dance Mad (revue) with Alice Lloyd
"The X-Ray dance featuring the XRay gown."

MAY
14

H

Mariette with Evelyn Nesbit Thaw,
jack Clifford

The Little Parisienne with Gaby
Deslys

JUNE
FEBRUARY
13

2

Shameen Dhu with Chauncy Olcott
Bun tv Pulls the Strings by Graham
Moffat with Miss Dawsey
McNaughton

81

JULY

23
Potash and Perlmutter with Harry
First, Phil White "Everything
Electrical"

22
The Road to Happiness with
William Hodge

March
AUGUST
16
17

The Quaker Girl with Gertie Miller,
Charles Clear

The Trail of the Lonesome Pine
with Isabelle Lowe
25
31

The Yellow Ticket by Michael
Morton with Belle Mitchell

Kitty McKay with Marjorie Murray
SEPTEMBER

MAY

14

3
Richards and Pringle's Georgia
Minstrels "With a big street parade."

DECEMBER

The Devil's Disciple UND Sock and
Buskin Society
6
Peg O' My Heart with Peggy O'Neil

5
September Mom with Julian Rubell,
Grace Childers "A world of tango
delight."
7

17-18
DuBarrv with Mrs. Leslie Carter
JUNE

Never Sav Die with Nat C.
Goodwin

2-3
Minstrels of the B.P.O.E.

13
Reading o f Dicken's A Christmas
Carol by Prof. Frederick Koch,
2:30pm at no charge to the public

21

1 JAN UARY - 31 DECEMBER 1915

24

Pygmalion with Mrs. Patrick
Campbell

Pavlova
FEBRUARY
SEPTEMBER
15

Martha by the Day with May
Robson

13

A Pair of Sixes with Oscar Figman,
Kate Guyon

82

DECEMBER

27
University Philharmonic Society

13
Four day screening of Birth of a
Nation with large support staff of
electicians, mechanics and musicians

MARCH

12
Lecture on Shakespeare by Prof.
Frederick Koch continued for next
three Sundays

1 JAN UARY - 31 DECEMBER 1916
JANUARY

17
The Dust of the Earth produced by
St. Michael's Church

5-6
Four act Vaudeville and short movie
Betty Barrows and Co.
The Albion Duo
Dancing Wagner
Nightingale Trio

26
University Philharmonic Society
28
Robin Hood (opera) produced by
DeKoven Opera Co. with Ivy Scott,
James Stevens

12-13
Four act Vaudeville and short movie
Ray Brandon, Jeanne Russell andCo.
Merritt and Steadman
The Queen City Duo
The Danger Signal

APRIL
14
Twin Beds by Margaret Mayo
with Aileen Poe, R.M. D'Angelo

30
Layman's Union Meeting, Honoring
Rev. Hugh L. Burleson of New
York

17
The Only Girl by Henry Blossom
and Victor Herbert with Edne
Munsey, Franklyn Farnum

FEBRUARY
9

18
The Shepard of the Hills. "A simple
pastoral of the Ozarks."

Much Ado About Nothing
UND Sock and Buskin Society
MAY

12
Knights o f Columbus Dance (in
ballroom)

7
University Philharmonic Society
20

26

The Yellow Jacket with Mr. and
Mrs. Charles D. Coburn

Nobody Horne
with Percival Knight, Isabelle
Randolph

83
2 2 -2 3

MARCH
Queen, the skating, wrestling bear
accompanied by her little monkey
friend. "Seen driving a car down
Third Street."

5
Hit the Trail Holiday by George M.
Cohan with Frank Ofto and Lola
Merrill

OCTOBER
APRIL
16
The Garden of Allah produced by
Liebler and Co. with Sarah Truax,
William Jeffrey, and Howard Gould

18

Pageant of the Northwest and
Shakespear [sic] and the Plavmaker.
UND Sock and Buskin Society

22

Robin Hood (opera) produced by
Reginald DeKoven with Ivy Scott,
Herbert Waterous

30-31

NOVEMBER

University Philharmonic Society
MAY
30
Peg O' My Heart with Marie
Dentler, "Not a moving picture,
never will be."

4
Twin Beds
19

AUGUST
University Philharmonic Society
13
Flora Bella with Eleanor Henry

1 JANUARY - 31 DECEMBER 1917
SEPTEMBER
JANUARY
15
The Million Dollar Doll with Scott
and Boardman, comedians "The
Illuminated Runway"

9
Fair and Warmer by Avery
Hopwood with William Dorbin,
Grace Hale, and Ruth Gordon

OCTOBER
16
Boxing Exhibition, Mike Gibbons
vs.Tommy Gibbons

1

University Philharmonic Society

b

Potash and Perlmutter in Society
with Jules Jordan, Charles Lipson

21

Pollvanna with Helen Hayes

84
11

MAY
In Old Kentucky. "With a street
parade."

1
A Kiss for Cinderella with Maude
Adams

NOVEMBER
4

8
University Philharmonic Society

28-29

Mister .Antonio with Otis Skinner
JUNE

Henpecked -Henry
with Billy Oswald

9
Lecture on war, "The Kaiser Beast
and his Hell on Earth,"Cpl.Vemon
Smith

DECEMBER
3
Her Unborn Child with Anne
Pomeroy

10-1 1
Film: Uncle Tom's Cabin with live
Dixie jazz band

1 JAN UARY - 31 DECEMBER 1918

SEPTEMBER

JAN UARY

30
Going Up by George M. Cohan

4
Katzenjammer Kids by David Wolfe
and Donald Bestor

OCTOBER
7-1 0

20

Madame Cecilia Gustaf, telepathist
during movie intermissions

University Philharmonic Society
FEBRUARY
25-26
Winnipeg Kiddies (revue) with
Jackie Finesilver, Marjorie Guthrie

8 OCTOBER - 23 NOVEMBER
Closed under gen eral city
quarantine order because of
influenza.
DECEMBER

APRIL
2 -8

1
Out There by J. Hartley Manners
with Eisa Ryan

Hearts o f the World film by D.W.
Griffith with its own orchestra

85

1 JAN UARY - 31 DECEMBER 1919

JULY

MARCH

7
Lombardi. Ltd, with Leo Carillo,
Grace Valentine

So Long Lettv with Charlotte
Greenwood
APRIL

SEPTEMBER
12

Wrestling, Sergeant Cal Farley vs
Bun Deitz with preliminaries

17
Minneapolis Symphony Orchestra,
Emil Oberhoffer, cond.

27
In Old Kentucky with a street
parade and a Negro band

26
Me .tv in Haste with Fiske O'Hara

OCTOBER
28
Winnipeg Kiddies

18
Revelations of a Wife with Della
Harden, Clara Green, Hazel Grant,
Dorothy Lam m ing and Freda
Rosoff

MAY
1
Prunella UND Dakota Playmakers
25

Down Limerick Way with Fiske
O'Hara, Patricia Gary

7-8
Turn to the Right by Winchell Smith

29
Twin Beds with Josephine Saxe

10

Five Royal Hawaiians (live music
act)

3 1 - 1 NOVEMBER
Devereux Company with Zinita
Graf:
31 (eve) School for Scandal by
Sheridan
1 (mat) Romances by Rostand
1 (eve) Arms and the Man by Shaw

26
Bird of Paradise with Lenore Ulrich,
Guy Harrington, Rita Romille
JUN E
11-12

13 -14

My Soldier Girl with Billy Moore,
Mae Marvin,"Runway to the back of
the hall."

Mme. Borgny Hammer and M r.Rolf
Hammer sponsored by Dakota
Playmakers:
1 1 (eve) A Pod's House
12 (mat) Hedda G abler
12 (eve) Master Builder

86
22

MARCH
Oh. Boy by Bolton, Wodehouse and
Kern with Marie Dilworthy, Harry
Hoyt

DECEMBER

1
Tish with May Robson
2-6
The Florence Hartley Musical
Comedy Co. Musical comedy act
offered in conjunction with the
movies:
2-3 A Modern Cinderella
4-5 At Gay Coney Island
6 At Saratoga Springs

1
Tea for Three with Norman Hackett
18
The Spirit of Christmas Dakota
Playmakers
25

10
Uncle Tom's Cabin produced by the
Booth Co. with a street parade

The Master o f Ballentrae with
Walker Whiteside
17

1 JAN UARY - 31 DECEMBER 1920
5 (for all week)
Lore', "She reads your mind,"
performing during intermissions in
the movie
18
Jewish Relief Campaign, Rabbi
Levkovitz, main speaker

Kathleen Mavourneen produced
by St. Michael's Young Ladies
Sodality
APRIL
8
Minneapolis Symphony Orchestra
Emil Oberhoffer, cond.
10

31

A Night in Honolulu with Princess
Lei-Keia, Ben Ellis, France Dowling

A Tailor Made Man by Harry James
Smith with Harold Verlilye

JULY
FEBRUARY
19
18

Harvey's Minstrels
(rescheduled from 1 8 0 ct.l9 1 9
because of racial unrest in area.)

She Walked in Her with Paul
Nicholson, Frances Williams
31

24

Concert Dancers with Denishawn

Peck's Bad Boy

87
AUGUST

8 -2 0

The McDermid Players:
8-9 Spendthrifts
10-11 The Girls of the Whispering
Pines
12-13 Baby Mine with vaudeville at
intermissions
15-16 The Price She Paid
17-18 The Power o f the Cross
19-20 Is Marriage a Failure?

7
Robin Hood with Elsa Thiede,
Harry Longstreet, Loma Doone
Jackson
16-19
James and Violet Schafer Vaudeville
during film intermission

20-21

22
Come Along Mary with Eric Block,
Lucille Lestrange

Buddies with Denman Maley, Olive
Reeves-Smith
DECEMBER

SHUT DOWN FOR REMODELING
3 SEPTEMBER 1920 TO 25
OCTOBER 1920.

12

OCTOBER

16

University Philharmonic Society

Why the Chimes Rang produced by
Dakota Playmakers, Handel's
Messiah produced by University
Oratorio Society

25-27
Grand re-opening. Vaudeville with
movie to follow:
Declaire and Madeline
Oliver and Lee
Hazel Liona
Irish Courtship (a playlet)
Film:
Li Ting Lana with Sessue Hayakawa
and II. Arden Enyeart with "seven
real artists" conducted by William
Finley

1 JANUARY - 31 DECEMBER 1921
JANUARY
3-4
Vaudeville and short movie:
Bill Lanier
Morgan and Ray
Sidney and Abbott
Paul Pedrine and Monkeys

NOVEMBER

2-6
Woolfolk Musical Comedy Co.
2-3 Bridal Whirl
4-5 It's Up to You. John Henry7
6 The Love Birds

6-7
Vaudeville and short movie:
Tudor and Stanton
Marion and George
Blough and Austin
Harry and Kifty Sutton

88

10-1 1, 14-15, 17-18, 21-22
Vaudeville and short movie, but acts
not named in the Herald

23
Amateur Night with short movie
24

23

The Rose O' Plymouth Town
Dakota Playmakers

Philharmonic Benefit Concert for
Central European Relief
21-22

24

Vaudeville and short movie:
Madge Lucas
Leon Toone
Three Harmony Maids
Fred Ardith

Tiger Rose by Willard Mack with
Helen Lewis, Bernard J. McOwen
27
Up in Mabel's Room with Julie
Ring, James Norval

25-26
Vaudeville and short movie:
Smith and Inman
Walsh and Austin
Billy Barlow
Frances Owen and Company

25-26, 28-29, 31-1, 4-5 FEBRU A RY
Vaudeville and short movie, but acts
not named in the Herald
6
University Philharmonic Society
7-8

MARCH
13

Vaudeville and short movie, but acts
not named in the Herald
11-12

Vaudeville and short movie:
Ed Hastings
George and Lillian Mitchell
Coleman Sisters
Waak and LeWand Sisters

The Upper Room produced by St.
James Academy
17
St. Patrick's Day Program produced
by Choir and Altar Society o f St.
Mary's Church
21

David Harum. NDAC Little County
Theatre

14-15
Vaudeville and short movie:
Frank and Kitty
Winters and McKissick
Lloyd and Whitehouse
Sunshine Girls
18-19
Vaudeville and short movie:
Winters and Roberts
Kendall and Slater
Five Chapins
Billy Barlow

A PR IL
29
Lecture on the Irish Republic,
Peter Golden

89
MAY

NOVEMBER

6-7

6-11

The Sherman Kelly Players with
Sherman Kelly and Mae Amblin
plays with vaudeville.
6 Buddies
7 It Can't Be Done
8 Card #13
9 Dangerous Moments
10 The Deep Purple
11 Where the River Shannon Flows
(mat)
11 Baby Mine (eve)

Vaudeville and short movie:
Fred Pero
Peggy Vincent
Ward and Gamer
Orr and Haeger
9-10
Vaudeville and short movie:
Johnny Raymond
Arthur Abbott and Company
Eclipse Comedy Four
Le Petite Jenny
17-18

Land O' Romance with Fiske
O'Hara

13-14
Vaudeville and short movie:
Charles and Helen Polly
Wild and Sedalia
Bessie Clifton
McLain's Hawaiians

DECEMBER
4-9
The Sherman Kelly Players
4 Regular Fellows
5 Buddies
6 The Ready Made Family
7 The Sting of the Serpent
8 Dangerous Moments
9 Baby Mine (mat)
9 Where the River Shannon Flows
(eve)

20-21

Vaudeville and short movie:
Payne Children
La Rose and Adams
Frank Helmo Ethel Keller

1 JANUARY - 31 DECEMBER 1922
10

MAY

University Philharmonic Society

20
Georgia Minstrels
14-16
Unlawful Wife by Florence Edna
May

OCTOBER

6
Oh. Oh Cindv produced by
American Legion

1 9 -2 0

Billy Ireland's Beauty Show (between
movies)

90

26

2 5 -2 6

Billy Ireland's Follies Because She
Loves Him So
29

Two Nights produced by Gamma
Phi Beta Alumnae
APRIL

Amateur Night (between movies)
5
Tony Sarg's Marionettes
Don Ouixgte (mat)
Rip van Winkle (eve)

1 JAN UARY - 31 DECEMBER 1923
JANUARY
13
19-20

Sylvia Scionti Recital produced by
St. James Academy

Clarence produced by De Molay
FEBRUARY

14
Midsummer Night's Dream
produced by GFHS Junior Class

5-6
Springtime produced by Company
M ot the North Dakota National
Guard

MAY
7

15

The Quest for Happiness produced
by St. James Academy Senior Class

The Wren by Booth Tarkenton
Dakota Playmakers
14
MARCH

The Prince Chap produced by
Dakota Playmakers

2
Foibles produced by Gamma Phi
Beta

JUNE
1

8
Clarence (Special repeat
performance) produced by De
Molay

Half Back Sandy produced by EG F
Parochial HS
9
The Hindu with Walker Whiteside

19
Vaudeville show produced by St.
Mary's Dramatic Club
22
Mother's Millions with May Robson

27-28
Miss Sibell's dance class recital
between shows

91
SEPTEMBER

MARCH

3

20
(Reopen after closing July 1, 1923)
Movie: Bluebeard's Eighth Wife
with Gloria Swanson engagement of
Emard's hve piece orchestra as Met
house orchestra

The Unwanted Child by Florence
Edna May with Jeanette Cass and
Fred Harvey
MAY
24

24
The Woman of Bronze with
Margaret Anglin

Olle I Skratthult, Scandinavian
Humorist

OCTOBER

JULY

27

1
The Shepherd o f the Hills with the
Carlos Inskep Players

jo ck of Hearts with Fiske O'Hara
NOVEMBER
19

Lightnin' with Thomas Jefferson
(son o f the late Joseph Jefferson)

8
The Bat by Mary Roberts Reinhart
and Avery Hopwood
18

Beck and Walker's Minstrels with a
uniform band

16-17
Movie: Three Ages with Buster
Keaton.
Miss Gladys Harris of Grand Forks
will do toe dancing as an added
attraction.
26
The Heart of Paddy Whack with
Chauncey Olcott

1 JAN UARY - 31 DECEMBER 1924
7

The Cat and the Canary by John
Willard

SEPTEMBER
1
For indefinite engagement to run
with pictures, The Golden Gate
Girls with Max Gealer and Billie De
Musey
1
Kine o f Pataeonia
3
The Flirting Widow
5
Rose o f Panama
8
Follies o f 1925
10
Peaches
12
Crossed Wires
15
Uncle Ike
17
Man from Ireland
19
The College Chumps

92

DECEMBER

13 -18

Richards the Magician and His Big
Company

4
University Glee Club (between
movies)

DECEMBER
9

11
The Big Moaul with Fiske O'Hara
and Miss Pat Clary

14

University Womens' Glee Club
(between movies)
18
Carston Woll, Norwegian tenor
(between movies)

University Philharmonic Society
Knute Froysaa, cond.
1 JAN UARY - 31 DECEMBER 1925

1 JANUARY - 31 DECEMBER 1926
MARCH
FEBRUARY
6-7
Three Live Ghosts produced by De
Molay

1 1

Uncle josh Sprucely with William A.
Gngg

15-20

Mikado produced by Thursday
Music Club

9
The Great Mariah (mentalist) shows
between movies

AUGUST
APRIL
28
Johnson's Fur Store Style Show
(between movies)

28
Wedding Bells produced by
DeMolay

SEPTEMBER
MAY
25
World of Pleasure produced by
Anton F Sciblia with the Ziegfeld
Follies Collie Circus

10
Singing Contest held under the
auspices of Jo sef Sarnakov (operatic
talent search)

OCTOBER
15
2
White Cargo with Isabelle Herbert
and Earl D Dwire

No. No, Nanette with Taylor
Holmes, Jane Fooshee

93

19

2 6 -2 7

The Youngest produced by the
Dakota Playmakers

Five act vaudeville with a film
SEPTEMBER

1 JAN UARY - 31 DECEMBER 1927

2-3
Five act vaudeville with a film:
Lucille Enderly and Company
Stock and Partner
Bob London
Spear and Wentzel
Unnamed acrobatic act

JAN UARY
24
The Green Hat w ith Geraldine
Browning, Emma Raff
MARCH

6-7
The Winnipeg Kiddies with a film

13
Concert of the combined University
Glee Clubs
APRIL

9-1 0
Five act vaudeville with a film
16-17
Five act vaudeville with a film

13-14
Ara Westland and Francis Rogers
(local talent) will demonstrate the
"Black Bottom" and other dances
between shows
25

19-21
Mathew Phalen, tenor
program of singing offered with the
film
23-24

The Arabian with Walker Whiteside
MAY

Five act vaudeville with a film
30 - 1 OCTOBER

4

Five act vaudeville with a film
The Admirable Crichton produced
by the Dakota Playmakers

15
Movie: God's Great Wilderness
shown as benefit for the Red Cross
(Sunday showing o f a film)
AUGUST
24

Charles George's Sensations of 1927
with Barbara Bronell

5
Mcn-Tal-Ities of 1927 produced by
Grand Forks Men's Clubs for the
benefit o f N.D. federated Womens'
Clubs

94
7 -8

NOVEMBER
Five act vaudeville with a film:
Joe Riley and the California Sunkist
Cincopators [sicj
Bern el and Clark
Leslie Hall
Morse Brothers
Joe Deming

4-5
Five act vaudeville with a film
Speaker Lewis
Gertrude Barnes
The Christensons
Brance and his wonder dog Jack
Royal Hungarian Band

1 1

The Verbruggen String Quartet

7-9
Abie's Irish Rose produced by Anne
Nichols

14-15
Five act vaudeville with a film
The Musical Sinclairs
Billy Martin
The Stars of Yesterday, featuring
Corinne
Yale and Davidson
Sankus and Silvers

11-12
Five act vaudeville with a film:
7 Melody Pirates
Dale and DeCora
Stuart and Davina
Don Adams
The Lovetts

17-20
Richards the Magician and
Company

14
Bringina Up Father In Politics
(Cancelled on 13 Nov. because o f
illness of a principal)

21-22
Five act vaudeville with a film:
Paul Braden
Allen and Allen
Clifford and Vance
Stuarts International Review
Gold Medal Quartet
28-29

16
The Seventh Heaven (Cancelled? Ad
on page 2 o f 18 Nov Herald
dissociates the theatre from the
company)
18-19

Five act vaudeville with a film
Clifford and Stafford
Myers and Sterling
Lew Sully
Conley Trio
Ah-San-Lu and Bane

Five act vaudeville with a film:
Tom Almond and Gray Sisters
Jerome and Mills
Wingfield and Jean
White and McDonough
The Franklin Troupe

95

25-25

29
Five act vaudeville with a film:
The Bohemians
Mayo and Mac
Revolving Collins
Eddie, Margie and Susie
Princess Pat

27

Dramatic reading o f Enoch Arden
by Beatrice Olson musi oy Mrs
L.C. Harrington produced by
Thursday Music CTb
FEBRUARY
3- 4

Concert, Grand Forks Community
Music Association

The Winnipeg Kiddies
9
The Fourflusher by the Dakota
Playmakers

30 - 1 DECEMBER
H.M.S. Pinafore produced by the
University Glee Clubs and the
University Philharmonic

20-25
The Best People produced by the
Prather-Sayles Dramatic Stock
Company

2-3
Five act vaudeville with a film:
Billy Diamond's Jazz Carnival
jim m y Dunn
Eleanor Gillespie
Melody May and Girls
Frank Forman

2 6 - 2 MARCH
The Whole Town's Talking
produced by the Prather-Sayies
Dramatic Stock Company
4- 9

19

New Brooms produced by the
Prather-Sayles Dramatic Stock
Company

The Patsy produced by the Dakota
Playmakers
28 (only)
Olga Meshka and Company
Ted and Daisy lane

12-17
Smilin' Through produced by the
Prather-Sayles Dramatic Stock
Company

Princess Moondeer
Barney First
Tokio Boys
25

Concert by the combined University
Glee Clubs

1 JA N U A R Y - 31 31 DECEMBER 1928
JAN UARY

30-31
Singer's Royal Midget Band shows
between films

18 -19

Minstrel Show produced by local
B.P.O.E.

96
A P R IL

1 7 -2 2

Apple Sauce produced by the
Prather-Sayles Dramatic Stock
Company

2
The Upper Room produced by the
Newman Club
10
Captain Applejack produced by the
Dakota Playmakers
30 —1 MAY (held over 2 M a y )
Flickertail Follies produced by
Sigma Delta Chi

24-29
Hiah Stakes produced iby the
Prather-Sayles Dramatic Stock
Company
O CTO BER
1

11-12
Tucker's Indoor Circus featuring:
Pat - the monkey cigarette fiend
Dexter - the pony with the human
brain and a troupe of trained goats

The Trial of M try Dugan by Bayard
Veiller
2-6
Rain produced by the Prather-Sayles
Dramatic Stock Company

25-26
The Bluebird Kiddies shows
between the films

8-13
The Cat and the Canary' produced
by the Prather-Sayles Dramatic
Stock Company

JU N E
1
Boxing:
Kid Fettig vs Battling Krause
Hoffman vs Ergeson
Griffin vs Newsboy Shelly

15-20
7th Heaven produced by the
Prather-Sayles Dramatic Stock
Company
22-27

18-19

Alias the Deacon produced by the
Prather-Sayles Dramatic Stock
Company

The Gould Family shows between
movies
SE P T E M B E R

2 9 - 2 N O V EM BER

3-8

2

Why Men Leave Home produced by
P •Prather-Sayles Dramatic Stock
npany

The House Next Door produced by
the Prather-Sayles Dramatic Stock
Company

10-15
Laff That O ff produced by the
Prather-Sayles Dramatic Stock
Company

5-9

The Patsv produced by the PratherSayles Dramatic Stock Company

97
12 -17

Abie's Irish Rose produced by the
Prather-Sayles Dramatic Stock
Company with Miles Schwam (local)
as Isaac Cohen

7 -12

Dancing Mothers produced by
Prather-Sayies Dramatic Stock
Company
13

19-24
Paid in Full produced by the
Prather-Sayles Dramatic Stock
Company
26 - 1 DECEMBER
The Family Upstairs by Henry Delf
produced by the Prather-Sayles
Dramatic Stock Company

Great Northern Male Quartet
produced by Grand Forks
Community Music Association
14-19
The Love Test produced by PratherSayles Dramatic Stock Company
"Farewell Week"
21

Loose Ankles produced by PratherSayles Dramatic Stock Company

3-8
45 Minutes From Broadway
produced by the Prather-Sayles
Dramatic Stock Company
10-1 5
What Price Glory produced by the
Prather-Sayles Dramatic Stock
Company

MARCH
16
Winnipeg Kiddies with movie
17
UND Combined Glee Clubs, UND
Concert Orchestra, Grand Forks
Community Music Association
Combined concert

25-29
Adam and Eva by Geoge Middleton
produced by the Prather-Sayles
Dramatic Stock Company
31 - 5 JANUARY 1930
The First Year produced by the
Prather-Sayles Dramatic Stock
Company
Dec 31 (only, 11:30pm)
"Whoopee Frolic" Comedy /
Vaudeville (by entire company) /
Favors, produced by the PratherSayles Dramatic Stock Company
1 JAN UARY - 31 DECEMBER 1929

19-20
The Fool produced by Dakota
Playmakers
25-26
The Silver Shekels produced by
UND Newman Club
27
Wind in the South produced by
University of Mil nesota Players
APRIL
2 2 -2 4

1 -5

The First Year (see entry for 31 Dec
1928)

Flickertail Follies produced by
Sigma Delta Chi

98
MAY

1 JANUARY - 31 DECEMBER 1931

15

JANUARY
The Fool repeated by request from
19 March

16-17
Pirates o f Penzance produced by
Dakota Playmakers

18
The Desert Song with Perry Askam,
Elvira Tanzi
OCTOBER

MARCH
12
A Doll's House produced by Dakota
Playmakers in honor of the play's
50th anniversary

5-12
Nice People produced by Guy
Beach Stock Company

APRIL
14-19
Lightnin1produced by Guy Beach
Stock Company

14- 15
Barter produced by UND Newman
Club

Tamed and How produced by Guy
Beach Stock Company

23

21-26

2 8 - 2 NOVEMBER
The Gorilla produced by Guy Beach
Stock Company

The Clean-Up produced by Dakota
Playmakers
27
Concert by the UND Concert Band
produced by Blue Key

5
Count Felix von Luckner, German
war hero, lecturing on war
experiences

MAY
5-7
Flickertail Follies produced by
Sigma Delta Chi

20
The Boomer produced by Dakota
Playmakers
DECEMBER
14
Blossom Time with Emil
DeTramant, Elsa Lang

15- 17
The Enchanted Princess produced
by UND Russian Ballet

The Price of the Prairie produced by
Dakota Playmakers
APRIL
13-15
Flickertail Follies produced by
Sigma Delta Chi
MAY
7-9
A Spanish Fiesta and A Dream
Fantasy, dance recital produced by
UND Physical Education Dept.

APPENDIX C
ABRIDGED ABSTRACT OF THE METROPOLITAN BLOCK STARTING IN 1898.
BLOCKS 9 AND 1 1 OF LOT 31 GRAND FORKS ORIGINAL TOWNSITE.

Note: The references for each line are given in the form volume / page number. These
refer to volumes held in the office of the Register of Deeds of Grand Forks County, North
Dakota. On the page number cited will be the information regarding the property. The
volumes are the Title volumes; any volume other than Title volume will have a prefix
abbreviation. In the case of this abridged abstract the prefix "Ms" means a Miscellaneous
volume rather than a Title volume. These are housed in the same area.

July 5, 1898 (26 /288)
Frank B. Feetham, Special Master to Commercial National Bank, Boston, Mass.
Foreclosure of first mortgage.
April 2, 1904 (42 / 324)
Commercial National Bank to John F. Walker, Fargo.
July 31, 1906 (46 /41 1)
John F. Walker & Wife to Walker Brothers Company, a corporation.
Transfer of property for money and considerations.
October 2, 1922 (76 / 395)
Walker Brothers Company to C(harles) E. Webster, Fargo (C.P. Walker, Pres.)
U.M. Walker, Sec'y)
Sale o f property for sum of $45,000.
October 14, 1924 (Ms 1 1 / 489)
Bella M. Webster, Administratrix for C.E. Webster (Deceased, intestate) Est. by
court.
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Helen C. Leonard
Florence A. Webster
Walter W. Webster
Grant C. Webster

Each
to receive 1/4 of
the remaining 2/3

(Note: The theater properties were among C.E. Webster's estate.)
November 12,1925 (80 / 530)
Grant C. Webster to Bella M. Webster Share of property sold for sum of $4,000.
August 17, 1936 (Ms 26 / 242)
Foreclosure action taken by
State Savings Bank vs. Bella M. Webster
Grant C. Webster
Florence A. Webster
Walter W. Webster
Helen C. Leonard
Warner & Company
Rupert-Wamer Agency, a corporation.
Action taken for the sum o f $15, 019.54.
November 10, 1938 (106 / 103)
Sheriff s deed Bella M. Webster by O.C. Redwing, Sheriff to Merchant's
National Bank Building Company, St. Paul, Minn.
Property sold by sheriff s auction on steps of Grand Forks County Court
House.
Bid won by State Savings Bank for sum of $15, 019.54.
November 9, 1945 (119 / 222)
Merchanes National Bank Building Co. to Uptown Recreation Center
Umited Warranty Deed.
March 25, 1946 (125 / 1 1)
Uptown Recreation Center to Oscar C. Redwing.
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